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ALBONI. 


Can it be true? Is Europe to lose this incomparable 
songstress for the dreary space of two long years? Can 
Marietta Alboni have the heart to abandon the scene of her 
triumphs? We shall believe it when it occurs, and not till 
then. We shall believe, and write it down, in sorrow, when 
we receive, from our correspondent, the account of her first 
Transatlantic performance—until which time we must take 
leave to doubt the truth of the report, 

These Yankees rob us of all our treasures. They took 
away the Nightingale, and now they want to take away the 
Thrush. They stole Jenny, and they are going to steal 
Marietta—sweet Marietta, comely Marietta, with her sunny 
face.and silver laugh! They shall not have her! Marietta 
shall not sail; Europe cannot do without her ; Paris will go 
into mourning; London will shut up her Italian Operas, 
The idea, indeed, of Italian Opera while the greatest of 
Italian singers is not to be had at any. price ! 

To. speak soberly; our information on the subjeet of Alboni’s 
trip to America is unfortunately from a source so uniformly 
authentic, that, though we would fain reject it as unsound, 
we are forced to accept it as genuine. Tant pis! If the 
London season of 1852 passes away, without a single note 
from that enchanting voice to enliven its dullness, we shall 
chronicle it in our note-book as a dead-season—a season to 
be unremembered in the history of our two Italian Operas. 





SS 





JETTY TREFFZ. 


Tue great feature of the last Wednesday Concert was the 


return of the popular Mademoiselle Jetty Treffz, who, as a 
singer of German lieder, has few, if any rivals. The reception 
given to this great favourite of the public, who has not sung 
in England since the winter of 1850, was enthusiastic. Her 
voice, a delicious mezzo soprano, is fuller and mellower than 
before, while her execution is as smooth and her expression 
as pure and unaffected as ever. Malle. Jetty Treffz is the 
true “‘ peoples’ singer.” Her simplicity of manner, the com- 
bined result of art and feeling, goes straight to the hearts of 
the multitude, and the charm of her clear limpid tone is 
irrisistible. There is in the lied-singing of this lady an under- 
current of plaintiveness, which never fails to move the sympa- 
thies of an audience, instructed or uninstructed ; such genuine 
and unobtrusive singing is not to be gainsaid. Such a sweet 
voice is that of Mdlle. Jetty Treffz—a voice that vibrates in 
the memory long after its music is silent, that falls upon the 


above, and is to be cherished among the few delightful things 
which soften the sorrows of this dreary world. Welcome, 
then, to England, Jetty Treffz! If not a nightingale, you 
are a linnet—a songstress, in whose note there is a tenderness, 
in whose melody, plain and unpretending though it be, there is 
a sweetness that tells a tale which all the world believes. 
Shelley says, 


“Our sweetest songs are those that tell of saddest thought.” 


Could the great poet haye listened to Jetty Treffz “singing 
a quiet tune,”’ he would have been struck with so apt an 
illustration of hig own mighty verse. 

The aecomplished musical critic of the Morning Post has 
well described the performance of Mademoiselle Jetty ‘l'reffz, 
on Wednesday night. 


“The fourth concert of the present series took place last 
evening. Among the principal performers was Mademoiselle Jetty 
Treffz, who appeared for the first time since her return from the 
Continent. e need scarcely say that this charming artist was 
enthusiastically received, or that her merits entitle her to the 
warmest possible welcome, for she is well known to be one of the 
best singers, in her own peculiar line, in Europe. Her delivery.of 
the German Romance, familiar hed, 6¥° simple ballad, whether 
English, Irish, or Scotch, is perfection. She excels superlatively 
in everything which requires feeling, rather than mechanical skill ; 
and, as all her performances emanate from the heart, they cannot 
fail to create universal sympathy. 

“ A very sweet romance, by Mozart, entitled, ‘Vergiss Mein 
Nicht,’ the Irish melody wedded to Moore’s ‘Love's Young 
Dream,’ and a quaint little Wed of the ‘Trab, Trab, Trab,’ school, 
by Kiicken, were the pigces sung by Mademoiselle de Treffz, on 
the present occasion; and the delightful manner in which they 
were executed proved that her talent, which has drawn the 
warmest panegyrics from the best English and continental critics, 
has rather increased than diminished during her short absence. 
The fair vocalist was greatly applauded throughout, and forced to 
repeat two of her songs.” 


To the above we need add nothing, except that the ad- 
mirers of Jetty Treffz, will have another opportunity of 
hearing her next week, at the concert of the celebrated 
pianist, Emile Prudent. 








CRUVELLI’S RETURN. 
(From the Morning Herald.) ~ 


Tue rentrée of Mdlle. Cruvelli, on Saturday night, may be 
cited as the first great event of the operatic season. A double 
interest attached to the occasion, from the fact that the ap- 
pearance of the young and gifted cantatrice gave the lie to the 
malicious scandals of the Parisian press, which recorded her 
to have broken her engagement with Mr. Lumley, and to 
have fled to Havannah without paying the stipulated dedit of 
100,000f., the penalty of any infraction of their treaty. 





ear like a melody of early days—such a voice is a gift from 


| Though little absolute credence was given to this report by 
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the habitués, the mass.of the public were influenged in some 
slight degree; and the delight with which the general 
favourite of last season was received on her entrance as the 
proud and erring priestess was the keener from the doubts 
that preceded it. 

It is not necessary to enter into a detailed analysis of the 
Norma of Cruvelli, which was often and elaborately reviewed 
last year. That it is one of her finest performances is now 
pretty generally admitted. The late experience of many 
representations in Paris, if it has not enhanced its original 
earnestness and beauty, has helped to ripen and mature it 
into a thoroughly artistic personation. If ever a frame were 
fitted to give poctic reality to the imaginary character of the 
chief Druidess, it is hers. Strong and nervous, without an 
approach to robustness; tall and commanding in figure, 
graceful and dignified in her walk and in all the movements 
of her arms and body, with a face which, if not absolutely 
beautiful, is instinct with the highest intellectual charm, 
Cruvelli is just what Norma might have been, and fills up to 
the life the idea of the poet’s creation. The fire and energy 
of her acting, her vivid apprehension of every shade of senti- 
ment, her strict expression of all the emotions that distract 
the heart of the jealous and unhappy woman, from the 
tenderest love to the fiercest workings of disdain, contempt, 
and anger, mark out her portrayal of the character as a real 
masterpiece, in which original conception and complete 
execution go hand in hand. Her singing admits of no com- 
parison with previous and contemporary versions of Norma, 
since it is entirely after a notion of her own. The solemn 
quietude of the adagio of ‘‘ Casta Diva,” and the impulsive 
abandon with which she gives force to the cabaletta-a move- 
ment admirably calculated to display the extraordinary com- 
pass of her voice, and the well-balanced quality of each part 
of its register, from the highest to the lowest notes, are equally 
striking and new. In the great trio which constitutes the 
finale to the first act, without exhibiting the overwhelming 
power of Grisi, Cruvelli shows an intensity and depth of 
feeling which entirely fulfil the conditions of the scene. Her 
rage is womanly, her jealousy natural, and her despair touch- 
ingly real. The duet with Pollio, where Norma taunts and 
reproaches her faithless husband, “ In mia mano alfin tu sei,” 
is, however, the triumph of Cruvelli in this great lyric tragedy, 
and the passage of the opera which she may be said to have 
made her own, since no other singer has given it so distinct a 
prominence. Scorn, anger, grief, indecision, all the various 
indications of passion, in short, are painted with vivid truth, 
and Pollio sinks into insignificance before such an ebullition 
of overpowering feeling. Nor is the “ Qual cor tradisti” 
less admirable as a display of tenderness and _ resignation. 
Malle. Cruvelli has improved her rendering of this passage 
materially by preserving the mezza voce throughout the 
beautiful phrase which commences it, and by discarding the 
obtrusive introduction of the lower notes in the first cadence 
which formerly deprived it of its symmetry and charm. 


Without entering into further particulars, it may be said 
that the Norma of Mdlle. Cruvelli is better than it was last 
season ; and this fact is the more encouraging since it proves 
that she has been studying to perfect her conception of the 
character. The applause bestowed upon her efforts on Satur- 


day night, the recalls after the cavatina, after the two duets, 
after each act, with the principal artists, and the final undi- 
vided ovation for herself, showed that her exertions were 
heartily appreciated by the audience, and placed her triumph 
beyond contradiction. 








; i ; ae is ¥ & . £ 
5 es of Rtom the Morning Chronielen) 
We seldom risk prophecy, though we sometimes offer ad« 
vice, on the result of which, if taken, we venture to hold a 
pretty strong hope,» But: in the case of Mdlle. Cruvelli, it 
may be remembered, that we both advised and prophesied, 
We watched her course last year, from her début in May, 
with an interest few artists have excited, and in recordin 
the termination: of the season we. observed ‘that night after 
night had supplied us with cumulative proof that the young 
prima donna was an artist of indubitable genius, and pos- 
sessed of a noble organ which served her well. But, we added, 
her future was entirely in her own hands. Should she be con- 
tent with her then present position (which we did not believe 
Cruvelli capable of being), she might long enjoy the well- 
merited applauses of audiences warmed into enthusiasm by 
her overwhelming energy, and frequently charmed by her 
captivating brilliancy.. But we added, if she chose to strike 
higher, to study hard, and, above all, to study self-restraint, 
Mdlle. Cruvelli might, ‘with her abundant advantages and 
high intellect, attain for ‘herself a rank inferior to that of 
none upon the lyrical stage. We revert to these’ observa- 
tions with exceeding pleasure, after witnessing Mdlle, Cru- 
velli’s performance of Saturday night. It was pleasingly 
obvious that her time since August last had been spent in 
honourable and artistic self-advancement. The progress of 
the young artist in the higher and nobler portions of her 
art was evident. The glorious voice was in all its power, 
but the power was under a far more perfect mastery, the 
impulses were governed by a sound and admirable discretion, 
We never heard her in better voice—we never heard her 
voice to so much advantage. The intellect of Cruvelli is 
vindicating the early eulogies of those who believed they saw 
in her the material of a great lyric artist. Her series. of per- 
formances before a new and difficult audience in Paris has 
been of notable service to her, and, if the metaphor be per- 
missible, has filtered away certain crudities which interfered 
with the purity cf her style. We have only to congratulate 
Mdlle. Cruvelli upon the large and gratifying advance she has 
made, and to anticipate many opportunities of recording her 
legitimate and indisputable successes. The storm of plaudits 
which called her back on Saturday after the “Ah! bello, a 
me ritorna,” was a manifestation of no ordinary enthusiasm. 


(From the Times.) 


Mademoiselle Sofie Cruvelli has not, as it was reported» 
and as many believed, deserted her colours; she has not 
broken her engagement with Mr. Lumley for another more 
lucrative, contracted with a speculator from .Havannah, 
Even after her name had been advertised in the bills of Her 
Majesty’s Theatre for Saturday night, doubts were expressed 
in some.quarters, not merely as to the probability of her ap- 
pearance, but as to the fact of her having arrived in London. 
All apprehensions, however, were effectively quelled on 
Saturday night, when, at the close of the familiar strain in 
which Druids and warriors proclaim the approach of the high 
priestess, Norma came on, waving the golden sickle, and 
surrounded by her Druidesses. The reception of Mademoiselle 
Cruvyellj was such as is only accorded to the most fayoured 
artists, The public were really pleased to welcome back 
their youngest and most promising favourite, whose exertions 
last season to sustain the theatre and merit their applause, in 
almost every department ofthe repertory, had been so arduous 
and unremitting, Zeal seldom lacks.adherents in an English 





public; and no singer eyer courted appreciation on the 
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strength. of possessing ‘that invaluable quality with better 
grace than Mademoiselle Cruvelli. ist 

Praise has: not ‘spoiled “Mademoiselle Cruvelli, nor has 
admonishment been lost upon her. Her Norina isa proof 
of it. Striking and original from the first, it isnow an ad- 
mirable impersonation. Such a voice as hers, with its pro- 
digious range and wealth of tone, isnot to be subdued and 
trained to.seryice as easily as .a light and flexible soprano. 
Like that of the late Malibran, it must be spurred and 
goaded into action ; rigid discipline can alone keep it within 
bounds, constant tasking alone render it uniformly obedient. 
There is yet something to be done, but much has been effected 
since last year, In her execution of the ‘‘ Casta Diva,” the 
most trying and difficult of cavatinas, Mademoiselle Cruvelli 
is singularly improved. Her conception of the slow move- 
ment, which she sings in a subdued tone throughout, though 
antagonistic to tradition and to ‘custom, is: poetically happy. 
True, Norma, supplicating the ‘chaste goddess,” is echoed 
by her priestesses ; but, on the other hand, having broken 
her vows, she is unworthy to. address the vestal deity, and 
feeling her unworthiness, may bé presumed to offer up her 
prayers with fear and trepidation. - Moreover, a strong point 
is gained by the contrast with the eabaletta, “ Ah! bello a me 
ritorna,”’ which, giving expression to the emotions of an 
earthly passion (Norma’s love for the Proconsul) js totally 
opposed to the religious aspirations of the preceding move-) 
ment. In this last, Mademoiselle Cruvelli displays her com- 
mand of the bravura style with signal suecess, It/is difficult’ 
for the spectator to imagine such a vehement ebullition of sen- 
timent unheard and unobserved by the by-standers; but this 
anomaly is the combined. oversight of the author of the poem 
and the composer, who, regardless of probability, have intro- 
duced the cgbaletta as a parenthetical episode, in which Norma, 
midst her retainers, is supposed to commune with her own 
heart, forgetful of her office, and ingensible to all around her.’ 
Thus, tie invocation to the goddess, and the recurrence to 
Pollio, are wholly separate matters, according to the book ; 
and the distinction is so clearly preserved in the music, that! 
Malle. Cruvelli cannot fairly be chided for taking advantage 
of it to produce a brilliant vocal effect. 

Mdlle. Cruvelli does not only evince improvement in her 
singing; her acting, always earnest and full of impulse, 
equally shows signs of reflection and self-criticism well ap- 
plied. Her great ‘ effects’ are as telling and impetuous as 
before ; but, considering her Norma as a whole, it has cer- 
tainly become a more eyen and masterly performance. . The 
contrasts are less sudden, the outbursts: less violent, and the 
general feeling so skilfully toned down that a mellowness, a 
finish, and a natural eas¢é may be now observed, which pre- 
viously were, in a great degree, wanting. We are disposed 
to think that in the ¢rio<finale of the first act, after the con- 
fession of Adalgisa and. the discovery of Pollio’s falsehood, 
Mademoiselle Cruvelli, by husbanding her resources, might 
succeed in creating a still more profound impression. It 
will be remembered that Norma has two bravura phrases, in 
almost immediate suc¢ession—the reproach to Pollio, ‘Oh 
non tremare, O perfido!” and the adjuration to Adalgisa, 
“Oh di qual sei tu vittima!” Both exact an absolute mastery 
of physical means. Mademoiselle Cruvelli, however, is so 
carried away by. her passion that she almost exhausts ner 
energy upon the first, and comes to the last with enfeebled 
vigour, The result is plain; the first passage raises an 
enthusiasm which is but fa‘ntly echoed in the second ; one 
effect is sacrificed to the other, and the picture remains im- 








perfect. This, and a few other points, in which, the general 
balance is endangered by a disproportionate. prodigality of 
effort, may be reconsidered with advantage by Mademoiselle 
Cruyelli, who, onee made aware of them, will have doubtless 
the good sense to set about correcting and amending. .. We 
would further. instance the end of the trio (Act 1), where. she 
does not take care.to finish precisely at the same moment as 
the orchestra; and the end of the duet with Pollio (Act.2), 

in which. a similar indecision leayes the ear unsatisfied. These 
slight defects only require a little precautionary understanding 
with the chef d’orchestre, at rehearsal, to be rectified, and. are 

surely worth the pains. To conclude the index of objections, 

the supplication to Oroveso, in the last scene, when Norma, 

previous to being consigned to the punishment of her crime, 

entreats the High Priest to save her children, though other- 

wise delivered with exquisite feeling, is too broken and un- 

rhythmical. The effect. would be unquestionably enhanced 

by a little more regularity of measure, so as to avoid the 

necessity of the band pausing at the end of every bar of the 

accompaniment, which arrests the flow of the melody—-per- 

haps the most beautiful,in the opera. The duet with, Pollio, 

Act II.,.;‘ In mig mano. alfin, tu. sei,” is the triumph. of 
Mademoiselle Cruvelli, both as singer and actress. -Her.dis- 

dain for the unfaithful Proconsul is withering; in her wrath 

she is as the mcenad, who. 


“ Shakes wide her yellow hair ;” 


her frame trembling, her arms outstretched, as in menace, she 
launches the sentence, “ Preghei alfine! indegno,” at the un- 
happy Pollio, with a fierceness and revengeful irony, which 
has not been unjustly compared to some of the grand out- 
bursts of the unequalled Rachael. None of the representatives 
of Norma have brought out this interesting and dramatic duet 


_so prominently, or elaborated it with such care and eomplete- 


ness as Mademoiselle Cruvelli. 

The house was crowded, and the opera went off brilliantly. 
Mademoiselle Cruvelli. was recalled no less than five times 
during the evening—after ‘‘ Casta Diva,” after the duet with 
Adalgisa, and that “with Pollio, and after each act, with 
Lablache and Gardoni, besides a special ovation at the end, 
which summoned her, alone, before the foot-lights. 


(From the Morning Post.) 

The first appearances this season of Lablache, Gardoni, and 
Sofie Cruvelli attracted a most numerous and fashionable 
audience to this theatre on Saturday evening. The opera was 
Norma, and never were its familiar strains more touchingly 
delivered, or its powerful dramatie interest more thoroughly 
realised by the above-mentioned artists, than on the present 
occasion. 

Amongst the most brilliant of Mr. Lumley’s company is the 
gifted Sofie Cruvelli, a young singer full of fire and passion, 
whose bright eorruscations of genius not -unfrequently place 
her on a par with the greatest artists of the day. We might 
look in vain for greater natural intelligence, more intense dra- 
matic feeling, or extended vocal means, than this lady pos- 
sesses, and when she shall have learned to sing with greater 
smoothness and finish, and to employ a temperance which 
may also give smoothness to the very whirlwind of her pas- 
sion, we shall be able to pronounce her without a peer amongst 
the rising generation of artists. 


' (From the Daily News.) 


The performance of Norma, in which Mddle. Sofie Cru- 
velli; Lablache, and Gardoni appeared for the first time this 
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Mdlle. 
Cruvelli has unquestionably made great progress since last 


season, drew a crowded audience on Saturday night. 


season. She has all along shown great dramatic genius and 
great vocal powers; but even her most brilliant displays 
were attended with inequalities which betrayed crudeness and 
immaturity. Her Norma of last season, though striking, 
was one of her most defective performances. She seemed 
conscious that she had to contend with the unapproachable 
greatness of Grisi in this character; and, striving in vain to 
reach Grisi’s quiet and simple grandeur, her efforts produced 
exaggeration and violence. Along with greater experience, 
this young actress seems now to have acquired more self- 
reliance. She does not labour, as she did, to make telling 
points ; and her increased simplicity and repose have ren- 
dered her acting more natural, powerful, and affecting. The 
quality of her voice, too, is improved by further cultivation, 
and her singing has gained additional refinement and artistic 
finish. The fine invocation, ‘“ Casta diva,” was a strain of 
liquid melody not to be surpassed ; and the beautiful dying 
scene, in which the victim forgives the betrayer whose fate 
she shares, was pathos itself. In short, if Cruvelli is not a 
Grisi, yet we know of no one now on the stage who, in this 
most arduous part, comes so near the Queen of Tragic 
Song. 








EMILE PRUDENT. 

THE approaching concert of this celebrated pianist is ex- 
citing general interest among amateurs of the instrument. 
The originality of M. Prudent’s style, exemplified both in 
his music and his playing, gives him a place apart among the 
eminent virtuosi of the day. We have no hesitation in pro- 
phesying a great treat to all who attend his first concert in the 
Hanover Square Rooms, on Thursday next, the 29th inst, 








M. ALEXANDRE BILLETS CLASSICAL 
PERFORMANCES. 


The fifth performance of the present series was given on 
Tuesday. The following was the programme :— 


PART I. 
Grand Sonata. A major Op. 101, .......... Beethoven. 
Allegro and Fugue, in Fo .......sessseseve eevee Handel. 
Prelude and Fugue, in F minor ...........0000+0 Mendelssohn. 
Grand Sonata, B flat minor, Op 35, first time Chopi 
eo teenie _ 


wis PART II. 

ndante with Variations, B flat, Op. 83 
(Posth. works, No. 11.) coal: ino Ha a in Mendelssohn. 
AMENO VIWACOI AD sc vcccovecstiesesose coexeoer es 


‘ Maurice Levy. 
Selection of Studies. 


In A flat sesesesseee Moscheles. 
F minor ss sees Chopin. 
ASIA veces svaisonveosbicbbnshancosees Steibelt 

C (le papillon) ......... .. see... Willmers. 
B flat (in Octaves) .........00000 F. Hiller. 


_M. Billet was in immense force, and played the above 
pieces in first-rate style. It was universally allowed that the 
eminent pianist was never in such sturdy finger. Each morceau 
was received with peculiar favour, and two of the studies 
encored vociferously. The novelty of the performance was 
the . llegro vivace of Mr. Maurice Levy, the striking merit of 


which were sufficient warranty for its introduction in these 
classical re-unions. 

The sixth and last performance will be given on Tuesday 
next, the 27th instant. 








MAD. PLEYEL. 

Ir will be seen, from a notice of the last meeeting of the 
Musical Union, in another column, that this illustrious pianist 
has arrived in London. 

Mad. Pleyel is announced to play, for the first time, at the 
Third Concert of the New Philharmonic Society, on Wednes- 
day. Sheis put down for the Concert-stiick of Weber, her 
marvellous execution of which, at the Old Philharmonic So- 
ciety, in 1846, has never been forgotten. 

This, however, brilliant as it is, will only serve to develop 
one side of the talent of the Queen of the Piano, one phase 
of her multiphased genius. Her admirers, who are legion, 
will not be satisfied unless she gives a grand concert of her 
own, when several opportunities may be taken to display her 
accomplishments, and compel the homage of the public and 
the artists. 








LONDON WEDNESDAY CONCERTS. 
(From the Times. ): 


Tue fourth of these popular entertainments took place on 
Wednesday, at Exeter Hall. The programme was a very 
“attractive one, and drew a crowded audience. The feature 
and the novelty was the first appearance of Mademoiselle 
Jetty Treffz in London, since the winter of 1850. This 
great public favourite has lost none of those qualities to 
which she owes her reputation as one of the most perfect 
singers in her peculiar line. Her voice, one of the sweetest 
of mezzo-sopranos, while retaining all its freshness, has 
increased in power and volume. Mademoiselle Treffz sang 
five times, being encored in two out of three of her songs. 
Her reception was highly flattering, and the exquisite lied 
of Mozart, ‘‘ Vergess main nicht” (‘‘ forget me not,”) sung 
with touching simplicity, was an appropriate inauguration 
of her reappearance before the English public, which has 
always welcomed her so heartily, and appreciated her so 
well, Being compelled, by unanimous desire, to return to 
the orchestra, Mademoiselle Treffz, instead of repeating 
Mozart’s ballad, sang another by Mendelssohn, “‘ Gruss ” 
(“‘ Greeting,”) equally charming in its way. In this style of 
music Mademoiselle Treffz has few superiors, and the com- 
pliment paid her by Mendelssohn, who entitled her ‘‘ the best 
lieder-sangerinn” (ballad singer) was, like all his compli- 
ments, judiciously bestowed. Tom Moore’s genuine ballad 
of ‘‘ Love’s Young Dream,” which Mademoiselle Treffz sang 
in English, withouta single ornament, but with a grace, un- 
studied, that gave the fullest expression to the melody, was 
even more successful. Instead of substituting another song, 
when recalled, Mademoiselle Treffz repeated it, to the general 
satisfaction of the audience. Her last,performance was a new 
lied, by Kucken (known in English as ‘‘ Come Sweet Maid "), 
which, while far more elegant, promises to rival in popular 
familiarity *‘ Trab, trab, trab,’’ of the same prolific author. 
This, although it came late in the evening, was not less 








charmingly sung, and not less warmly applauded than the 
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others. | Mademoiselle Treffz was accompanied on the piano- 
forte by M. Adolfe Schimon, in a tasteful and musician-like 
manner. / 

Among the other prominent features ‘of the programme 
were solos on the double-bass, violin, and oboe, by Signors 
Bottesini and Sivori, and M. Lavigne, all of which were 
eminently successful. That of Signor Sivori, the Carnival de 
Venise, was encored, and Paganini’s wnititbhe on “ Nel cor 
piu” substituted in its place. The veteran Braham, whose 
* Jast appearances” have been the motto of the Wednesday 
concerts during the present season, was in all his glory; and 
in the famous war song ‘ Scots wha hae,” showed that the 
fire within him still burnt ardently. He was encored, both 
in this and in the “ Old English Gentleman,” which, in his 
hands, as a specimen of the familiar “ table song,” can 
hardly be surpassed. Mr. Braham also gave the eternal 
“‘ Death of Nelson,” his most popular address to the “ ground- 
lings.” Some of Mr. Stammers’ recent debutantes are already 
exhibiting marked improvement. We may instance the 
Misses Brougham, who sang Mendelssohn’s beautiful duet, 
‘* O wert thou in the cauld blast ’—the music of which rivals 
in:plaintive simplicity the poetry of Burns,—with the utmost 
taste and feeling ; Miss Stabbach, who gave Bishop's ‘‘ Should 
he upbraid,” with great neatness and facility ; Miss Rose 
Braham, who was highly successful in a new Spanish sere- 
nade, ‘* Sweet love, arise ;’ and Miss Jacobs, who showed 
much promise in Loder’s pretty ballad, ‘‘ Come and buy my 
summer. flowers.” Herr Reichart, the talented German 
tenor, sang several pieces, the most popular of which, “ The 
signal,” was encored, Mr. George Tedder, in ‘‘ The thorn,” 
one of Shield’s best ballads, was similarly complimented; 
and Miss Alleyne, who bids fair to become one of our ablest 
concert singers, distinguished herself highly in the air from 
Handel's Acis and Galatea, “. Hush, ye pretty warbling 
choir,” the flute obligato of which was played in first-rate 
style by M. Remusat, principal flautist at Her Majesty’s 
Theatre. M. Alexandre Billet accompanied the greater part 
of the vocal music on the piano with his accustomed ability, 
and the band, well directed by Herr Anschuez, played the 
overtures to Zampa and the Cheval de Bronze. 
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PHILHARMONIC SOCE TY. 


Tue following was the programme of the third concert, 
which took place on Monday night :— 


Part I. 
Sinfonia, No.9 ... a ER me ..» Mozart. 
Aria; “ Odi, gran Ombra,” Mr, Benson (Bassoon 
Obligato, M. Baumann) bes i vs Majo. 
Concerto in E flat, pianoforte, Miss Kate Loder Weber. a 
Aria, “ Ah, rendimi quel core,” Miss Dolby ... FrancescoR ‘ssi 
Overture (Der Freischutz) of és ..» Weber. 


Part II. 


Sinfonia, No. 8... “is a a ... Beethoven. 
Aria, “ Parto, ma tu, ben mio,” Madame Cas- 
tellan, with clarinet obligato, Mr. Williams 
(La Clemenzo di ‘Tito) vet a .-- Mozart. 
Concertino, in‘one movement, violin M. Sainfon Sainton. 
Terzetto,.‘‘ Ti prego,” Madame Castellan, Miss 
Dolby, and Mr. Benson ee noi “ 


Overture (Anacreon) 


Curschmann. 
. an ond .» Cherubini. 
Conductor, Mr. Costa. 


Mozart's symphony belongs to a set of six, recently dis- 
covered among the MSS. of the great musician, which 





Messrs. Ewer and Co. have published as pianoforte duets. 
It is composed of three movements—an allegro, an andante 
and finale allegro (the usual minuet and trio being omitted )— 
and although, when compared with the seven recognized sym- 
phonies of the master, light and unambiticus in structure 
and development, its origin cannot possibly be mistaken. 
The principal subjects, the manner in which they are 
worked, and the general treatment of the orchestra, com- 
bining clearness and brilliancy in so remarkable a manner, 
are unmistakeably Mozart’s. The first movement is the 
longest, and the best; the other two are at the best unpre- 
tending trifles, their chief claims to consideration being 
founded on the easy flow of ideas and a spontaneity derived 
not less from the scholarship than from the genius of the 
man. The eighth symphony of Beethoven formed a striking 
contrast. In this melodious and delightful work—with the 
exception of Nos. 1 and 2, the least elaborate of the nine 
great symphonies—the utmost play of fancy is combined 
with a faultless symmetry of outline. The symphony of 
Mozart adhered throughout to the primeval laws which govern 
progression and tonality, and conciseness seems to have been 
the object chiefly in view. The minor contributions to the 
orchestra of this master were, for the most part, either early 
works, or works written hastily to order, to supply imme- 
diate want, or to satisfy some pressing claim. Mozart was 
always extravagant and always poor; and it is probable that 
many of his greatest efforts are due to the constant state 
of penury which marked his checkered career. Beethoven, 
though never extravagant, was also never rich; but he had 
a pride within which was wanting in his predecessor; and 
equal in enthusiasm. The ninth symphony of Beethoven, 
perhaps the most prodigious emanation from his genius, was 
composed to order for the sum of 100/., paid by the London 
Philharmonic Society. For the same amount Mozart would 
have furnished a symphony in three days; but Beethoven, 
ever the slave of impulse, would have rather waited as 
many years than deliver an unfinished work from his hands. 
The symphony in F, the last but one, was a great favourite 
of the author, and though, on the whole, not to be compared 
to the third, fourth, fifth, sixth, and seventh, in depth of 
conception and gorgeous wealth of ideas, ranks among the 
most striking and original of his compositions. The alle- 
gretto scherzando, in B_ flat, unmeaningly entitled the 
‘‘ Turkish movement,’’ is a universal favourite, and has been 
made familiar to the public, en masse, at the concerts of 
Jullien. The first movements of the minuet are unusually 
light for Beethoven, but the finale contains some of his pro- 
foundest thoughts ; and the entire work came out in. such 
strong opposition to Mozart’s, that we could not but consider 
it unfair to place the two in such immediate juxtaposition as 
to render comparison inevitable. Both were. very ‘finely 
executed, and the andante of Mozart was encored. The 
overtures were equally well played, especially the Der 
Freischutz, the performance of which masterpiece; for fire 
and energy, could hardly have been excelled. This, too, 
was redemanded with enthusiasm, and repeated with increased 
effect. 


Miss Kate Loder, one of our best native pianists, made 
her first appearance, if we remember rightly, at the Phil- 
harmonic Concerts, in 1847, with the same concerto which 
she played on Monday night. This is a bold and masterly, 
but unequal work. Its great charm lies in its originality, 
and in that complete individuality which in every theme and 
in every passage so plainly declares its origin. One of the 
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greatest geniuses the art has known, Weber, was also one of 
the greatest mannerists ; and none of his compositions betray 
his mannerism more openly than the concerto in E flat. It 
is, nevertheless, a brilliant piece of writing, leaving, amidst 
the elaborate orchestral accompaniments, full scope. for the 
soloist to produce effect. Of this Miss Kate Loder, who 
enjoyed the advantage of one of the finest-toned pianofortes 
we ever heard in a concert-room, made the best. Her 
powerful finger, rapid and even execution, and dashing style, 
gave every tour de force its proper weight, and. her perfor- 
mance gave unanimous satisfaction. She was heartily and 
genuinely applauded. M. Sainton’s concertino is an able 
and. well considered work; it does not aim at the 
plan and dimensions of a regular concerto, but, in a 
more restricted form, succeeds in interesting the hearer by 
the ingenious manner in which it develops the resources of 
the instrument for which it is composed. M. Sainton played, 
as he always does, like a master, and exhibited that breadth 
of tone and energy of style for which he is celebrated. His 
performance was eminently successful, and the applause 
bestowed upon it unanimous. 

The two songs, by Mr. Benson and Madame Castellan, 
in one of which a bassoon, and in the other a clarionet, as 
an obligato part, were both extremely well sung, and the in- 
strumental solo parts respectively executed with faultless 
accuracy, by M. Baumann and Mr: Williams. The contrast 
between them, however, was remarkable, the aria of Majo 
(whoever he may be) being as remarkable for insipidity and 
commonplace as that of Mozart for elegance and vocal 
expression. Miss Dolby sang the well-known and beautiful 
song of Francesco Rossi to perfection; and the smooth 
and tuneful terzetto of Curschmann (whose graceful music 
deserves to be more widely known) was, as usual, well 
received. On the whole, this concert, although by no means 
bristling with unheard-of novelties, was a very good one, 
and gave little occasion for animadvetsion. Mr. Costa was 
warmly received, and conducted with his accustomed energy, 








MUSICAL UNION. 


The eighth season of this prosperous institution commenced 
auspiciously on Tuesday, although a serious disappointment 
deprived the programme of its greatest attraction. The cele- 
brated pianist, Mde. Pleyel, had been announced, but sudden 
indisposition prevented her from appearing, and the director 
was compelled to apologise to the audience for having (the 
first time during eight years) been forced to change his pro- 
gramme. The substitute brought forward by Mr. Ella for 
Mde. Pleyel, however (though nothing could positively atone 
for the absence of the most accomplished pianist of the day), 
made such an impression upon the audience as will not easily 
be forgotten. Mdlle. Wilhelmine Clauss, aged 19, is un- 
doubtedly a phenomenon. A talent so great in one so young 
can find but rare precedents. The fame of Madlle. Clauss, in 
spite of her tender age, is already European. At Dresden, 
Leipsic, Brunswick, Hanover, and Hamburg she has given 
concerts with the greatest success. While at Cassel, she 
attracted the attention of the great Spohr, always zealous 
in encouraging youthful talent ; and was, moreover, specially 
invited to Weimar, by Liszt himself, the most imperious 
and least encouraging of virtuosi. At Paris, in the season 


the. real ‘ star” .of the musical season... Her talent is 


of that high order which only genius can attain. Her 
mechanism is not yet perfect; her left hand is weaker 
than her right; ,ber. impulse often carries her away. to 
such an extent; that her execution loses clearness; but 
these defects, which time will remedy, are, as nothing 
when compared with the great qualities on the other 
side of the balance. None but an artist thoroughly 
imbued with musical sentiment could have given such 
a profound and poetical reading of the adagio in Bee- 
thoven’s Sonata Apassionata (in F minor), or such fire, 
bold contrasts, and exquisite variety of expression to the 
finale, one of the most masterly and elaborate movements 
that ever proceeded from the pen of the “ poet of sound.” 
Equally distinguished by the same high qualities was Mdlle 
Clauss’ execution of the last movement of Mendelssohn's Fan- 
tasia in F sharp minor (dedicated to Moscheles), a kind of 
moto perpetuo in prestissimo time, of enormous difficulty, in 
which one false step must inevitably destroy the “ equilibrium” 
of the player. Sebastian Bach’s prelude and fugue in C sharp 
major were not less admirably executed ; although, in the lat- 
ter, the young pianist took some liberties which, escaping the 
attention of the general audience, weré commented upon’ by 
those versed in the subject, who were by no means among the 
least erjthtisiastic of Mdllé. Clauss’ admirers. We have never 
witnessed’ a more legitimate effect produced by a débutante ; 
and it is not a little to say in favour of the young artist (who 
played all her pieces from memory), that her genius triumphed 
over every obstacle ; and that, though (contrary to the canons 
of taste) she played only fragments of the sonata of Beethoven, 
and only a fragment of the fantasia of Mendelssohn, omitting 
the “repeats” in both instances—and although she performed, 
at the end (for the amusement of some who were possibly in- 
different to good music), the very worst and most obtrusive 
emanation from what is romantically termed “ the romantic 
school,” Liszt’s fantasia; or rather travesty, on airs from Don 
Giovanni —her success was triumphant. The severest judges, 
the most obstinate “ purists,” were as delighted as the ama- 
teurs themselves. 

We can only add that Mozart's magnificent quintet in D 
was admirably. played by MM. Sivori (first violin), Moralt 
(second violin), Oury (viola), Webb (second viola), and Piatti 
(violoncello) ; and that: equal justice. was done by MM. 
Sivori, Moralt, Oury, and Piatti to the light and sparkling 
quartet in B flat of Beethoven, from the first set of six, Op. 
18. At the next concert Mde. Pleyel will perform the trio in 
D minor of Mendelssohn, and a fantasia in the modern style. 
The great pianist is an equal proficient in both schools. 








ROYAL ITALIAN OPERA. 


When Nourrit, the celebrated French tenor, was at Naples, 
Donizetti. wrote his serious opera, Poliuto, expressly for him. 
What Rossini did with his Maometto Secondo Donizetti sub- 
sequently did with Poliuto; he enlarged it into the dimen- 
sions of a grand opera in four aets, which, like Le Siege de 
Corinthe, was produced in Paris, at the Academie Royal de 
Musique; undér the title of Les Martyrs., Of this French 
edition of Poliuto a new Italian version was brought out, on 
Tuesday night, at the Royal Italian Opera, with complete 
success, 

The libretto of I Martiri happily stands in need of no 
description. The Polyeucte Martyr of Corneille, or rather 





just expired, Mdlle. Clauss gave several concerts, and was 





the sublime performance of Rachel as the heroine Pauline, 
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made a powerful sensafién at the St: James’s Theatre last 
season, and the plot.of the tragedy was recounted and com- 
mented upon at the time. It will be remembered that the 
whole story turns upon the conversion to Christianity of 
Pauline, daughter of the Pagan governor of Armenia, by 
Polyeucte, her husband; and that both are consigned, in 
the end, to the fury of wild beasts, by Severe, proconsul of 
the Roman Emperor, Decius, who has been despatched to 
Melitene to put down the sect of Christians, Such a slender 
foundation was hardly fitted to support the weight of a grand 
opera in four acts; and it is not surprising that the first two 
of Donizetti’s Martyrs, with the exception of some few 
pieces, should be dull and spiritless, In the third act, how- 
ever, the composer rises with his subject, and the finale, 
where Polyeucte, recently converted to Christianity by his 
friend Nearque, braves the anger of the heathen priests and 
people, resists the supplications of his wife, Pauline, insults 
their idols, and resolves to share the glory of martyrdom 
with Nearque, is one of Donizetti’s most powerful composi- 
tions. In the fourth act (some scenes in which were omitted 
on Tuesday), there is also a highly effective duet, in E major, 
between Pauline and Polyeucte, where the religious fervour 
and eloquence of the husband finally succeed in persuading 
the wife to the true faith, and they resolve to die together. 

The general character of the music is very much in the 
manner of La Favorite. It presents few evidences of in- 

spiration, and is deficient in the freshness and vigour of the 

earlier operas of the composer. These defects, however, are 

in a great measure atoned for by that command of the 

mechanical resources of his art which Donizetti at this period 
possessed in a very eminent degree. The orchestration and 
the vocal combinations, in-all the concerted music, are quite 
masterly, and go far to hide a comparative absence of ideas 

and a superlative want of originality, In_the matter of 
straining the voices on high notes, however, Donizetti has, 

in the Martyrs, almost put Meyerbeer, Halevy, and Verdi 

himself into the shade; and it is not unfair to suppose that 

he has had a hand, no less than his contemporaries, in de- 

stroying the magnificent organ of. Duprez, the great French 

tenor, for whom he composed Lucia in Italy, and rewrote, or 

rather augmented, Les Martyrs in Paris. 


The performance on Tuesday night, in spite of the severe 
cold arid hoarseness of Signor Marini—who played Felice, 
the Governor, and for whom an apology was printed and cir- 
culated in the theatre—and in spite of the heaviness of the 
first two acts, was one of the most brilliant and satisfactory 
we remember at the Royal Italian Opera. The subject of 
I Martiri gives ample scope for scenic display, and of this the 
management has taken full advantage. The scenery of 
Messrs. Grieve and Telbin, consisting for the most part of 
architectural tableaux, is of the best ; the costumes are ap- 
propriate and splendid; and the procession accompanying 
the triumphal entry of Severo, the proconsul, may vie with 
any preceding attempt at varied and gorgeous display for 
which the theatre has been celebrated. The ballet, too— 
especially the dance of Amazons; and the grand pas, executed 
so admirably by Mademoiselle Robert,—is excellent, not- 
withstanding the large curtailmerits in the music, which were 
perhaps inevitable. In short, no pains have been spared to 
render the spectacle as grand and imposing as possible. The 
three principal characters of Paulina, Poliuto, and Severo, 
‘were cast to Madame Julieme, Signor Tamberlik, and 
Signor Ronconi. Madame Julienne is well ‘known 
to those who are familiar with the operatic history of 





the present times as a lady who has, on, more than 
one occasion, been the chief support of the Grand, Opera in 
Paris, She is an artist of distinguished ability. Her voice, 
a high soprano, partakes of that thinness of quality for which 


the majority of French female voices are noted. The timbre. 


is metallic, and its telling quality remarkable, more, parti- 
cularly in the upper register, where the notes, even as high 
as C in alt, are wonderfully clear and powerful. Madame 
Julienne is an executant of more than ordinary skill, her 
fault being an occasional uncertainty of intonation, which, 
nevertheless, gradually disappears as she warms into her task. 
She has great energy, and throws herself, heart and soul, into 
the passion of the scene. Her Paulina is a most able per- 
formance, from first to last, her histrionic efforts being re- 
markable for intelligence and power. In, Signor Tamberlik 
Madame Julienne found such a Poliuto as probably she 
never met before. This great singer, who, with every new 
part, rises higher in the estimation of the public, has: by last 
night’s performance attained the pinnacle. He-was in glo- 
rious voice, and on more than one occasion completely elec- 
trified the audience. His acting throughout was on a par 
with his singing. Equally good in its way was .the Severo 
of Signor Ronconi, like all he does, a truthful and well- 
studied impersonation. 


The effective passages in the first act were a short solo for 
Signor Tamberlik, “ Sovra.il mio cor;” a melodious chorus 
for female voices, in F (hymn to Proserpine); ‘‘O Diva 
sovrana;’’ and Paulina’s prayer, ‘Oh, madre mia!” in which 
Madame Julienne was very nervous. In the second act 
Signor Marini’s indisposition was detrimental to himself and 
to all the music allotted to Felix; and, in spite of a catching 
bravura in F, &@ la polacca, “ Perche di stolto giubilo,” which, 
though slightly at variance with the signification of the words, 
was cleverly sung by Madame Julienne, and much applauded, 
the performance dragged along somewhat heavily until the 
appearance of Signor Ronconi, as Severo, the proconsul, in 
his triumphal car, drawn by three horses, and forming the 
principal object in a gorgeous procession. The striking 
manner in which Signor Ronconi delivered the opening recita- 
tive, the general pageantry, the ballet, and a rather spirited 
morceau d’ensemble in A flat, in which the five principal 
characters take part and are joined by the chorus, roused the 
attention of the audience, and brought down the curtain with 
something like éclat.. The third act made amends for all, 
and decided the success of the opera.. The opening duet, a 
long though not ineffective composition, in which Paulina ex- 
plains her position to Severo, who, though formerly her 
lover, resigns himself to her loss, was extremely well per- 
formed by Madame Julienne and Signor Ronconi, and com- 
plimented by a recall. The first real burst of enthusiasm, 
however, was for the air, “Si andro nel loro tempio,” where 
Poliuto, burning with Christian zeal, resolves to repair to the 
temple and defy the heathens. This was given with amazing 
fire by Signor Tamberlik, who, by his admirable singing and 
acting, redeemed it from common-place, and entirely cap- 
tivated the audience. There was a unanimous encore, and 
on repetition Signor Tamberlik, in the cadence, gave, with 
immense power, a C sharp in alt, which, to explain away a 
technicality, is the highest note ever recorded to have been 
sung by a tenor of force like Signor Tamberlik, who makes 
little or no use of the falsetto. The finale, already alluded to, 
was executed by all concerned in it with the utmost spirit 
and decision. The quintet for the principals, “ Lo spergiuro,” 





was encored, and an effect of which we remember few parallels 
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was produced by the coda, in which the completeness of 
the ensemble was not less remarkable than the powerful 
singing of Madame Julienne, Signors Tamberlik and Ronconi. 
At the fall of the curtain the three artists were obliged to re- 
appear, accompanied by Signor Stigelli, whose careful and 
correct execution of the music allotted to the secondary, but 
not unimportant part of Nearco, was of great consequence to 
the general effect. Mr. Costa was then unanimously sum- 
moned before the curtain. In ‘the fourth act, the great duet 
between Paulina and Poliuto renewed the enthusiasm of the 
house. ‘The last movement, “ Oh santa melodia,” after the 
sounds of the celestial harps have melted the obduracy of 
Paulina and suddenly given birth to the faith which converts 
her to the true religion, was sung by both artists with extra- 
ordinary energy, and the sustained and reiterated high notes 
in the cadence gave a wonderful brilliancy to the climax. Not 
content with encoring the movement, the audience compelled 
Signor Tamberlik and Madame Julienne to come forward 
once again after the repetition. From this to the fall of the 
curtain, except a short morceau d’ensemble, ‘‘ Oh santa melo- 
dia,” a recurrence to the last movement of the duet, which 
Paulina and Poliuto repeat previous to resigning themselves 
to martyrdom, there was no point demanding special mention. 
The climax, like that of the Juive, the Huguenots, and other 
grand operas of the French school, is somewhat unsatisfac- 
tory ; moreover, in the Martyrs, it is not remarkably effec- 
tive. The undramatic incident of the wild beasts which are 
to devour the miserable Martyrs is hardly made impressive 
by such awkward effigies of lions and tigers as would seem, 
judging from the specimens of last night, to constitute items 
in the “‘ property” department of the Royal Italian Opera. 
Such an exhibition, had the scenes immediately preceding 
excited a less marked sensation, might have possibly en- 
dangered the success. The curtain fell, however, amidst the 
greatest applause; the chief performers were again sum- 
moned forward, and J Martiri, with all its defects and merits 
(which are tolerably well balanced,) is likely to remain one 
of the stock operas of the theatre. 


The second representation of the Martyrs, on Thursday, 
was still more striking than the first. The nervousness in- 
separable from a debut before such a vast and critical audience, 
which occasionally deprived Mademoiselle Julienne of the 
unshackled control of her resources, had entirely disappeared. 
Emboldened by the reception accorded her on Tuesday, she 
sang with unabated force, energy, and certainty, from first to 
just. Her declamation was excellent, her acting full of fire 
gnd intelligence, and her general performance striking and 
admirable. Her great scenes with Tamberlik—who since his 
indisposition, has come out like a giant refreshed—the finale 
to the third, and the duet in the fourth act, created the utmost 
enthusiasm. Ronconi was admirable, and the whole per- 
formance was first rate. Costa was recalled after the finale, 
as on the first occasion, and Julienne and Tamberlik several 
times in the course of the opera. 


We have found, among our papers, a feuilleton from the 
accomplished pen of Hector Berlioz, published in the 
Journal des Debats, on the occasion of the production of 
Les Martyrs, at the Academie Royale de Musique, in 1840, 
a translation of which shall appear in our next Number. 
It is a pity that the debut of Mademoiselle Wagner, to night, 
must inevitably arrest the success of ] Martiri, which other- 
wise promised to be one of the greatest in the records of the 
Royal Italian Opera. 





HER MAJESTY’S THEATRE. 


Tie first great event of the season came off on Saturday. 
Sofie Cruvelli made her rentrée in Norma, andthe real season 
of 1852 was inaugurated. Lablache and Gardoni also made 
their first appearance for the year, and the night, in conse- 
quence, was a brilliantone. The house was filled with rank 
and fashion, and the musical public all assembled to pay 
homage to the aspiring and gifted Sofie, who never looked 
more charming, nor fulfilled her mission as a great artist with 
more unmistakeable effect. 

Sofie’s entrance was the signal for such a demonstration as 
could be only accorded to one in the very highest favour with 
the public. The applause, long and continuous, was down- 
right and genuine, and universal withal. We do not think we 
ever heard the largo of the “ Casta Diva” so deliciously sung. 
It was perfect. Voice, phrasing, expression were equally 
delightful. The cabaletta was as brilliant and energetic as 
ever, and as remarkable for that audacity of vocalization, 
which only the utmost confidence and the greatest powers 
could enable a singer to attempt, and which Sofie Cruvelli, 
confident in her powers, attempted with so much effect; In 
the finale to the first act, Sofie was as grand as ever, and 
produced as legitimate an effect. The fire and passion in- 
fused into this scene could not be surpassed. The many fine 
points made we have noticed ‘so frequently, that it is 
not necessary to repeat them; we may, however, say, that 
Sofie was more transcendant than ever in her acting, and 
exhibited a larger increase of art and that judgment which 
softens, equalises and purifies. Indeed it was universally 
acknowledged, that Cruvelli had made a great advance in her 
acting—even by those who insisted that she stood stock 
still in her singing, neither progressing nor retrograding— 
and that in this respect certainly she had no cause to 
fear the fame of any living artist, nor the report of 
any dead one. Had Sofié Cruvelli seen Pasta, we should 
have supposed she had made that magnificent artist her 
study, and closely copied her; but she never saw Pasta, and 
her own instinct and keenness of apprehension could alone 
incline her to the same sublime conception as that of her 
great predecessor. Those who remember distinctly the dig- 
nity and grace with which Pasta trod the boards, her impos- 
ing attitudes, the broad, free, and majestic sweep of her arms, 
so classical and so striking, cannot fail to recognise a strong 
resemblance in Sofie Cruvelli. If we were called upon to 
point out any deficiency in Sofie Cruvelli’s performance of 
Norma, we should say that, perhaps, from her youth, she 
wanted weight, and was, so to speak, unmaternized for the 
part. After the fall of the curtain, a geueral call was made 
for all the artists, and then two separate ones for Sofie 
Cruvelli. 

The grand feature of the second act for Norma is the last 
scene, and here Sofie Cruvelli absolutely surpassed herself. 
The beautiful duet with Pollio, ‘‘ In mio mano,” was divinely 
given, every shade of expression being preserved, and the 
voice exquisitely attuned to all. This was undoubtedly her 
finest singing of the night.. The prayer to Oroveso would 
have been equally fine, had Sofie more strictly adhered to 
the rhythm, and not allowed her feelings to overmaster her 
art. And here we must chide Mademoiselle Sofie for not 
paying more attention to her manner of taking breath. One 
of the greatest artifices of singing is the manner in which 
the breath is taken. If this be not done. skilfully, the 
thythm is tormented, and the sense of sound destroyed. Let 
Sofie take a friendly, hint, and, profit by it. She is young 
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and may learn; she is candid, and will acknowledge ; she is 
great, and may bend to advice without condescension. 

In conclusion, whatever be its weaknesses, we must pro- 
nounce Sofie Cruvelli’s performance of Norma as one of the 
highest and grandest achievements of the modern lyric stage. 

Lablache was greeted with thunders of cheers on his en- 
trance. The great basso was in glorious voice, and sang mag- 
nificently. His acting, in the last scene, was as striking and 
impressive as ever. Need we say how liberally and fre- 
quently this immense and time-honoured favourite of the 
public was applauded throughout. 

Gardoni, who was also received with distinguished favour, 


appeared as Pollio, the most ill-used of .all tenors, both by 


poet and musician. For Gardoni’s sweet and fluent voice, the 
music of Pollio is not very well adapted, except on some 
occasions, when the pathos of the part prevails—as in the 
final duet with Norma—when the popular tenor exhibited 
that graceful and natural style of vocalization for which he 
is so celebrated. We should also make an exception in 
favour of the first aria, which was charmingly sung. 

Mademoiselle Feller is hardly of force enough for the im- 
portant part of Adelgisa, This Jady has a very nice voice, 
but wants power and decision, two faults which occasionally 
endanger her intonation. 

The chorus were up to their office, and the band was very 
effective. 

On Tuesday, Cenerentola was announced, but was post- 
poned in consequence of the indisposition of Lablache, and 
L’Italiana in Algeri substituted. Mademoiselle Angri pro- 
duced a still more decided effect in Isabella than at the first 
performance and sang, admirably throughout. She was 
assisted, with immense spirit, by Calzolari and Belletti, nut 
forgetting Ferranti and Mademoiselle Feller. 

d extra night was given on Thursday, when, 
Lablache having recovered from his indisposition, the Bar- 
biere was performed. A more effective representation of Ros- 
sini’s immortal work has seldom been heard. It was one of 
those happy occasions when.all the performers, being in the 
vein, are resolved and able todo their best. The cast was 
ti lng including the names of Calzolari, Belletti, Lablache, 
erlotti, and Sofie Cruvelli. The audience were in as great 
humour as the artists, and the opera was not less heartily 
enjoyed than admirably executed. 

e Rosina of Cruvelli is perhaps, her most successful 
effort in opera buffa. It is trong piece of comedy, instinct 
with life and animation. With the charm of originality, it 
combines that of truth to nature. There isa playful coquetry 
in her bye-play, which ‘carries out her view of the character, 
and is only abandoned in the last scene, when she fancies her 
lover has imposed upon her with false pretences. Cruvelli 

ves a version of the opening cavatina peculiarly her own. 
She varies and embroiders the text of Rossini quite as un- 
mercifully as Madame Sontag ; but the changes and foriture 
are so brilliant and elegant that it is not easy to be angry 
with them. On this occasion, Sofie was remarkably at her 
ease in all she attempted. Each daring roulade, each elabo- 
rate and capricious ornament,was executed with consummate 
address, and succeeded to admiration. The large melody of 
the andante and the ful movement of the allegro were 
equally well developed. Rarely indeed has the famous “ Una 
voce poco fa” been more efficiently sung, and rarely has it ex- 
cited more unfeigned enthusiasm. In the duet with Figaro, 
“ Dunque io son,” the original is more acceptable than any 
poss‘ble transformation; and though it was given with the 
_ Utmost.spirit by Cruvelli and Belletti, we should have pre- 





ferred Alboni’s reading, which is neither more nor less than 
that of Rossini. In the lesson scene Cruvelli introduced 
Rode’s air with variations, which, with the fresh. remem- 
brance of Madame Sontag’s faultless vocalisation, did not fail 
to transport the audience, and the encore, discreetly declined 
in the ‘“‘ Una voce,” was not to be denied in this instance. 
The last variation, in which Cruvelli produced a new and 
legitimate effect, by giving the first part alternately, forte and 
piano, was repeated with increased success. 

Lablache was more than ever irresistible in Bartolo, his 
impersonation .of which, as a piece of real buffo acting, is 
unsurpassable. He kept .the audience, throughout the 
evening, in continuous roars of laughter. Belletti’s execu- 
tion, of ‘* Largo al factotum,” of the duet with Almaviva, 
* All idea di qual metallo,” with Calzolari, and, indeed, 
of all the music of Figaro, was the perfection of correctness. 
Not less excellent was the vocalisation of Calzolari, in Alma- 
viva, which, from the graceful aria, “‘ Ecco ridente,” to the 
trio, “ Zitti Zitti,” with Cruvelli and Belletti, was graceful, 
easy, and artistic. Signor Ferlotti attempted to render the 
character of Basilio as grotesque as possible, and succeeded. 
He ‘did not, however, succeed in being funny; but to make 
amends, sang the fine air “‘ La calonnia” exceedingly well. 
Balfe seemed to share the general enthusiasm: the overture 
was admirably played by the band, the great finale to the 
first act was given with striking effect, and the orchestral 
accompaniments were remarkable throughout for delicacy and 
precision. Sofie Cruvelli came before the curtain, with 
Lablache, Calzolari and Belletti, after each act, amid the 
loudest applause. Such a satisfactory first performance of 
the Barbiere di Seviglia will doubtless insure a second very 
shortly. Meanwhile, Sofie Cruvelli is announced to play 
on Thursday next, her greatest part—that of Leonora in 
Beethoven’s Fidelio. 








MADEMOISELLE JOHANNA WAGNER. 


‘A paragraph appeared in the Times of Thursday, respecting 
this celebrated German artist, to which Mr. Lumley replied 
the following day. We publish both the paragraph and the 
reply. 

MADEMOISELLE JOHANNA WaGNER.—The “vexed ques- 
tion” about the theatre in which this much talked of artist is 
to appear in London has been ultimately settled in favour of 
the Royal Italian Opera. Since this fact was made public, 
however, a statement has appeared in the columns of a cotem- 
porary, which accuses Mademoiselle Wagner of what may be 
termed, in legal phraseology, “ sharp practice,” in her trans- 
actions with the directors of Her Majesty’s Theatre. In refu- 
tation of this charge Herr Albert Wagner, father of the singer, 
has addressed us a letter, much too long for publication, the 

ist of which, however, may be briefly stated. - Herr Wagner 

clares that the director of the Royal Italian Opera, ‘as early 
as 1850, made several propositions to his daughter, Mademoi- 
selle Wagner, which her continental engagements prevented 
her from accepting, and that, in the autumn of last year, these 
propositions were renewed; but that, owing to circumstances, 
wholly uninteresting to the public, Mademoiselle Wagner was 
induced to give the preference to Her Majesty’s Theatre, with 
the director of which establishment she signed a treaty for the 
present season. Herr Wagner further states that in the course 
of last month, his daughter received several letters from the 
director of the Royal Italian Opera, to which, considering 
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herself bound to the other theatre, she did not reply. An 
important stipulation, however, in the engagement with Her 
Majesty’s Theatre, which was to have been carried out on the 
15th of March, not having been fulfilled, Mademoiselle Wag- 
ner, on the 5th of the present month, regarding the old ‘con- 
tract as null and void; concluded a new one with the director 
of the Royal Italian Opera. The object of Herr Wagner's 
letter is to defend his daughter, who throughout acted under 
the advice of himself and her most intimate friends, from the 
charge of having acted inconsiderately towards the director of 
the theatre for which she signed her first treaty. Instead of one 
day between the date agreed upon for the stipulation alluded to 
and its absolute tender by an authorized agent of Her Majesty’s 
Theatre, Herr Wagner states that not less than four weeks 
had elapsed before Mademoiselle Wagner signed a contract with 
the rival establishment—although on the 7th of April, a formal 
notice had been transmitted to the director of Her Majesty’s 
Theatre, in which Mademoiselle Wagner declared that she 
considered herself no longer bound to that establishment. 
These differences are not matters of general interest, and the 
best way for Mademoiselle Wagner to sustain her reputation 
in England is to sing so well that she may please the London 
public as much as she has already pleased that of Berlin, 
Vienna, and other continental cities. 


MADEMOISELLE JOHANNA. WAGNER. 
To the Editor of the Times. 

Sir,—The paragraph which appeared in The Times of this 
morning is founded on a letter from Mr. Albert Wagner, which 
contains statements completely at variance with the facts, and 
also with letters in my possession from Mademoiselle Wagner 
and her father. 

The real circumstances of the case will be immediately 
laid before the public, when it will be found that Mademoiselle 
Wagner is most unjustifiably endeavouring to break a written 
contract which was ratified many months ago, and to injure, 
so far as she has the power, both myself and the establishment 
of which I am the director. 1 shall, however, place myself 
without fear on the impartial judgment of the public. 

I am, Sir, your obedient servant, - 
B. LUMLEY. 


Her M Theatre, April 2 








Bramattc. 


Drury Lant.—The addition of the operatic company 
from the Haymarket lent a new interest to the performances 
at this house on Monday night, when the Bohemian Girl was 
given, and introduced Mr. Harrison in his original part of 
Thaddeus, Miss L. Pyne appearing for the first time at Drury 
Lane, and undertaking the part of Arline with perfeet suc- 
cess. The opera also received the support of Mr. Whit- 
worth, Mr. H. Drayton, Mr. Manvers, Miss Rebecca Isaacs, 
Miss Coveney, &c. &c. 

On Tuesday, Fidelio was produced for the fitst time in an 
English costume, and introduced, as the heroine, Mdlle. 
Falconi, whom the bills had previously and for some time | 
announced as “ the greatest singer on the Continent.” The’ 
opera otherwise was strengthened ‘by M. Fedor as’Florestan, 
Mr. Whitworth as Don Pizarro, Mr. H. Drayton as Rocco, 
Mr. Manvers as Jacquino, and Miss Rebecca Isaacs as Mar 
eellina. : 

In Mademoiselle Falconi we recognised an old acquaintance, | 
Mademoiselle Nanny Bockholtz, whose praises we sung’ ere: 
while, some suns since, in concert rooms and abodes private. | 





accepted as a managerial hyperbole. 


The “greatest singer of the Continent,” however, must be 
Mademoiselle Faleoni 
has a fine and pleasing voice, and sings with taste and féel- 


ing. She is evidently a musician, and we only regret: that 


she should have debuted in the highest and most’ exacting 
character in the whole range of the lyric drama. We may 
at once state that’ Mademoiselle Falconi has not the grand 
tragic powers demanded by Leonora. - She exhibits both in- 
telligence and impulse, but the poetry of Beethoven is be+ 
yond her grasp: In the singing of the music, Mademoiselle 
Faleconi gave very general satisfaction, and received loud 


and well-merited applause throughout. 


M. Fedor’s Florestan was a happy and highly satisfactory 


performance. ‘The opening air in the second act was delivered 


with fine meaning and with charming voice ; and in’ the 
grand trio, and still grander duet which follows, he surprised 
us by his force and intensity. By his performance of Flo- 
restan, M. Fedor has proved himself a thorough artist, as 
capable of mastering the classic as the romantic school of 
music. 

The rest of the parts wete sustained with efficiency. 

The band and chorus did their best—that was not much. 

The cheap prices have had some effect with the public. 
The house has been better filled sinée’'their adoption. Mr. 
Bunn has at length profited by our advice. So much the 
better for Mr. Bunn. May his new prima donna and the 
reduced rates fill his treasury to overflowing: 

AveELput.—Theé new piece, Mephistopheles, is likely to have 
along run. Miss Woolgar has added another leaf to her 
laurels, The author is indebted to her for having obtained, 
by her own exertions alone, a triumphant success for a piece 
containing little or nothing in itself. The idea on which the 
drama is founded has long been familiar to the public in such 
pieces as The Devil to' Pay, et id genus, in which people are 
made by magicians to change their idettities and their where- 
abouts fot those of ‘theit neighbours.. In the present case, 
however, the mind alone of the victim is metatnorphosed, the 
person and wheredbout . Yemaining unchanged. “Hétice, . al- 
though the characters persdnated by Miss Woolgar ate no- 
minally three, they are in reality five—two of them becoming 
duplicates by magical influence. The actress carefully avoid- 
ing all exaggeration and over-acting (the only defeets with 
which she can be ever charged), her sketches were given with 
a freedom, variety, and graphic truth which, we have rarely 
seen surpassed. ‘There is some pretty music, composed and 
selected by Mr. Mellon, ,who has worked a melodial phrase 
in the overture very ingeniously into a short duet for Miss 
Woolgar and Miss Fitzwilliam, A song, “ Nicé little wife,” 
is quaint and graceful; and, if published, would become po- 
pular, Among tlie selections, we recognised a duet, from 
the opera of Charles the Second, and the finale of Good Night, 
Sgnor Pantalon. 








Foreign. 
Weiman.—(From '“ Brendel’s Leipziger Musikalische 


Zeitung.)—On the 20th of March, the first performance. of 
Benvenuto Cellini” took place—a, work, about. which a 


great deal has been satd—by an. author, who, notwithstanding 
| the many enemies he has in his own country, possesses the 
justly acquired fame of being the “ hero”’ of the insttumental 
music of that country, atid;;who, as different; as may be the 
notions of German 


usicians about the intrinsic worth of his 
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productions, has gained himself, by his brilliant merit about 
the’art of modern instrumentation, the rank ofa first authority. 
Liszt’s energetic activity and artistic inspiration prompted 
him to unusual efforts; and, notwithstanding the rumour 
caused by some of the singers—who, to their shame be it said, 
prefer learning an opera by Flotow and Consorts, as being 
that'kind of barrel-organ music, which one may learn by 
heart, without its requiring the least effort of mind and soul— 
that Berlioz’s music was unvocal, notwithstanding this, we 
say, the opera was easily learnt in three weeks time. All 
composers, however, who had an artistic, solid aim, as 
Gluck, Spontini, Weber, &c., had to suffer from the same 
cause, singers’ vanity—idlenéss’ and empty pretension. 
Benvenuto Cellini, moreover, is an essentially comic opera 
which does not play longer than two hours and a half; 
and if you take the score in hand, you will find that the 
greatest care and regard for the singer has been taken, the 
notes remain in the most natural and advantageous part of the 
voice, and with moderate extent ; the greatest discretion being 
used in the accompaniment of the orchestra, &c., &c. To men- 
tion only one thing; whilst Auber and Adam employ, to obnoxi- 
ous extent, in the modern French operas, the uses of the trom- 
bones, Berlioz does not use them once throughout the whole of 
the fitst act. Consequently fall all those wanton and untrue 
fears aside; the music of Benvenuto Cellini is neither of a 
fatiguing length, nor does it require the immense efforts of 
an exalted passion, as many of the modern favourite operas, 
at the side of which it appears even easy of execution, without 
being less effective. But the music of Berlioz requires from 
the executants a solid musical education, and an intelligence 
capable of understanding and reproducing a special and re- 
markable individuality, such as his unusual rhythms, the 
sudden changes of them, and his original way of treating a 
melody. He who does not enter into the mind of a composer 
like Berlioz, finds it difficult to learn it by letter only. “fl 
Saut de Vesprit potir Ini en trower.” Already, at the first re- 
presentation of Benvenuto Cellini, we missed none of that 
precision, correctness, and nuance which is so essential to the 
musicof Berlioz, whilst in general first representations resemble 
only a last rehearsal. The occasionaliy complicated choruses 
went remarkably well. Especially, however, we must praise 
our orchestra, which, under Liszt’s guiding, has worked itself 
to the height of being one “ Collective Virtwose,” which 
realises what Berlioz demands from the orchestra. To praise 
Listz’s eminent merit would be “ carrying owls to Athens.” 
We believe that, excepting the composer himself, there is no 
where any one so fitted for the task as Liszt. The remark, 
why this opera, which was only three times performed at 
Paris, should be, after so long a time, produced here, is easily 
put in the right place, by reminding the illwilling questioners 
that everybody everywhere knows of the shameful coteries and 
cliques at the opera at Paris, and knows of the rabid three- 
headed Cerberus which watches, with jaundiced eyes, at its 
door. This noble trio has acted wisely to keep such a rival 
as Berlioz at bay.’ Benvenuto Cellini is a work, which, 
notwithstanding some oddities, contains more artistic worth, 
more mind, nobility and originality, than any work of either 
of those three celebrities. To produce sucha work, neglected 
in his own country on a German stage, is but justice, since it 
is the fact of Berlioz’s having too much of the true German 
vein, which makes his frivolous countrymen so long in appre- 
ciating his genius. Genius Berlioz undeniably has ; the in- 


viduality of his style, which we meet in his works, stamp 
them as those of a genius. 








MUSIC AT MANCHESTER. 


(From our own Correspondent.) 


Mr. J. T. Harris’s third Classical Chamber Concerts took 
place on Thursday week. The following was the 


PRoGRAMME : 
Grand Trio, Pianoforte, Violin and Violoncello, in 


E minor, Op. 12 A. Fesca. 


(Dedicated to his friend, Joseph Lidel.) 

Solo, Violoncello, (“Romance de Meyerbeer,” 
* MOREGEMIO Ge Field) .......0n50 veoste recess 
Sonata, Pianoforte, and Violin, in E flat, No. 2, 


J. Lidel. 


DSP ins cchecnatiin da tach skanadsdtie omaang Beethoven. 
Duo, Pianoforte and Violoncello, Tema con 
Variazioni, in D 
waar gieren “La Berceuse,” in D fiat, 
‘Reminiscences de Lucia di Lammermoor”... 
Grand Trio, Pianoforte, Violin, and Violoncello, 
in B. flat, Op. 97 Beethoven. 


Our musical season is fast drawing to a close just as your Lon- 
don one is about to get into the thick of it. The Gentlemen’s 
Glee Club, the Madrigal Society, have each had their closing 
meéting.. Charles. Hallé concluded his Classical Series of Con- 
certs here in February; and it is some time now since Jullien 
gave his last here (for the present—for we trust that it will be 
very long before his last concert in Manchester will be heard.) 
The Concerts for the People, also have given place, in the Free 
Trade Hall, to Pablo Fanque’s Equestrian ‘Troupe, and since to 
the Hippodrome Company, with its contending ostriches and 
chariot races! Mr. Harris’s short series of four Classical Con- 
certs, too, are nearly complete. His third took place on Thursday, 
the 15th instant; and we see his fourth, and last, is announced for 
Thursday, the 29th. We were well pleased with Mr. Harris’s 
selection, as above, at.the third concert, a novelty being produced 
in Fesca’s trio— one of those bright emanations of early youthful 
genius, destined never to arrive at maturity. This trio was 
written at the age of seventeen only (and Fesca died at twenty- 
two), and is dedicated to his friend Joseph Lidel, one of the 
players on this oceasion. It isin E minor; and although com- 
posed at so early a period of the author’s career, numbers 
Op. 12 of his works. We liked it much on a first hearing; the 
second movement, the adagio, contains a lovely solo for violon- 


cello, which Lidel played, as if in tribute to the memory of his 


youthful friend—so impassioned were his tones, yet such deli- 
cacy in his playing. The scherzo is lively, animated, and short— 
as all scherzos ought to be—as a relief to the more sombre move- 
ments. The finale had a very marked feature, in beginning and 
working out a brilliant allegro; yet when you expect it is about to 
close, there is a most ttietepected return to the adagio, with which 
it concludés most solemnly, yet effectively. ‘I'he trio and its ex- 
ecutants were much applauded. Lidel then gave two nice, modest, 
short solos of his own for the violoncello; the first, Meyer- 
beer’s well-known romance from Robert le Diable—“ Robert toi 
que j’aime”—the second a Notturno by Field. We could not 
help wishing that all solo players would follow Mr. Lidel’s good ex- 
ample, by pleasing and delighting, not tiring or weatying out their 
gotlienee. The duo sonata of Beethoven in E flat, No. 2, ns 30, 
for violin and pianoforte, we do not remember to have heard 
before. It abounds, like most of his chamber compositions, in 
beautiful melodies, elegantly treated, and is a fine display for the 
two instruments; but we despair, on a first hearing, of being able 
to describe its beauties. It was well played by Baetens and 
Harris, and was listened to with rapt attention by all present 
Mendelssobn’s theme, with variations, for violoncello and piano- 





ward intense ‘desire of creating, the originality and novelty, 
the: energy and the free independently developed indi 


forte, was another grand display for those instruments combined 
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in a duet. Mr. Harris’s solo selection consisted of Chopin’s 
singular but pleasing, bell-like, cradle song, or “La Berceuse,” 
in D flat, Op. 57, which was encored, as it deserved to be; 
being given with great delicacy, feeling, and finish, suc- 
ceeded by a piece of the “ stunning” school, adapted by Liszt 
after Thalberg, entitled “ Reminiscences de Lucia di Lammer- 
moor,’ arpeggios all over the instrument, whilst the subject is 
thundered out in the centre. We have been somewhat spoilt for 
enjoying this style of composition by listening to Beethoven’s 
sonatas of late. But Mr. Harris acquitted himself very well in his 
arduous task. 

The great treat of the night was delayed somewhat too long. A 
great work like Beethoven’s grand trio in B flat, Op. 97, should 
not be placed last in a programme. After listening fortwo hours 
(with only a short interval) to instrumental music, the mind is 
not fit to enjoy such an elaborate composition : it should have been 
placed first in either first or second part; nevertheless, we feel 
grateful to Mr. Harris for having, in anticipation, met our sugges- 
tions by giving one or two of Beethoven’s chamber works at each of 
the remaining concerts. ‘Though few the hearers comparatively, 
still every additional hearing of such music must tend to elevate 
the taste, and familiarise these great works to a greater extent than 
they are at present known. We have frequently spoken in enrap- 
tured terms of this Op. 97 trio: the allegro, with its two con- 
trasted subjects, the one almost waltz-like, the other more martial ; 
the sparkling scherzo, succeeded by the few dreamy notes on the 
violoncello, leading to a most brilliant allegro again, dashed off 
first by the pianoforte ; the hymnal strain of the andante cantabile, 
and the full and grand finale, have they not all been noticed before 
by us in these pages? We enjoyed the trio much ; all the audience, 
however, would have enjoyed it far more at an earlier period of the 
evening. Charles Hallé generally contrives to conclude with his 
selection of lighter pieces, which is far better. 

The room was not quite so full as at the last concert—we hope 
the concluding one will exhibit acrowded audience. Mr. Harris’s 
talent and spirit certainly deserve it. Madame Clara Novello 
and Madame Evelina Garcia are engaged for the Concert Hall 
here this week. Sole pianist, Charles Hallé. 


—_—_—_—__ 
Original Correspondence. 
Manus. Prunxetr anp Drury Lane. 


To the Editor of the Musical World. 


Mr. Enprror,—A statement relative to Madlie. Plunkett and 
the management of Drary Lane Theatre having appeared in a late 
number of the Sunday Times, 1 pray that you will, in a spirit of 
fair play, permit me as a friend of Madlle. Plunkett (who has com- 
municated to me the facts of the matter), to refer to the circum- 
stances of her refusal to enact her original role of Lia, in the semi- 
choregraphic melodrama of Azae!, as revived at Drury Lane. 

It is not necessary‘to remind you that Madlle’ Plunkett originally 
created the part of the Parisian Grand Opera, her chief pas—inci- 
dental to the choregraphic score of the Enfant Prodigue—having, 
for their source of melodic inspiration, rather the sparkling strains 
of Auber than the ballet music introduced into the spectacle as 
performed at Drury Lane during Mr. Anderson’s managerial 
régime, and peculiarly adapted for a somewhat ponderous style of 
choregrapby in no wise akin to that of Madlle. Plunkett. When 
she signed her artistic engagement with Mr. Bunn to appear in an 
“English version of Auber’s Enfant Prodigue,” she was in utter 
ignorance of the melo-dramatic perversion (as regards the chore- 

raphic music) performed at Drury Lane. .Moreover, Madlle. 

lunkett, who places a very exalted value upon the favour of our 
English public, was unwilling (at the then eleventh hour) to. alter 
the part, perhaps the most celebrated in her repertowe, and which 
she had vivified by her genius at the Academié Royale, beneath 
the eyes of Meyerbeer, Adam, and Auber, and amid the eloges 
of the press and the most fastidious audience of the French 
capital; or on the other hand, in ordinary justice to the illustrious 


maestro of the Enfant Prodigue, as well as to her position as an 
artiste, to accede to proposed orchestral liberties and excisions, with 
the ballet music of Auber, as composed for her. 
1 have the honour to be, Mr. Editor, 
Your obliged servant, 
. Geravp Spitzay. 

March 23, 1852. 

ve order to give insertion to the es letter, we have been 
obliged to make some immaterial curtailments in it, leaving, how- 
ever, the writer’s explanations intact.] 








Probineial. 


BriGHTON.—The musical world are much indebted to Mr. 
Bond for his concert of Sacred Music, at a season when, in 
Brighton, amusement is ‘usually scarce. When it is considered 
that Mr. and Mrs. Bond had no professional assistance, some esti- 
mate may be formed of the study and labour they devoted to 
bringing amateurs to the performance. It would have been an 
improvement if the accompaniments had been ‘more subdued. 
There was too much organ, so that the singers were led to sin 
beyond their powers. The concert opened with some cathedra 
chaunts, versicles, and anthems, well sung—the trebles and basses 
were too predominant. The anthem, “My song: shall be of 
mercy” (Kent), was too long; but parts of it were well sung by 
Master Bond; and the little duet about the middle of it, where a 
lad, with a remarkably sweet-toned voice, sang the contralto part 
with Master Bond, was delightfully executed. Mozart’s “Bene- 
dictus” (Requiem), was performed in a tale highly creditable. 
The bass was well taken by Mr. Marshall (Mr. Bond’s pupil), and 
the soprano promptly and effectively by Mrs.. Bond; but she 
wanted a good firm contralto to sing.up to her.. The altos were 
well managed; but men singing in an artificial voice cannot com- 
pete with three other parts sung in the natural voice. Mr. Mar- 
shall is improving. He possesses a fine baritone, the upper notes 
of good quality, and powerful; and as he acquires the art of con- 
trolling it, he will find that to be effective loud singing is not 
necessary. Mrs. Bond surprised us. Her “ Luther’s Hymn,” 
and “Angels ever bright and fair,” were well sung; but the energy 
and artistical skill she displayed in “ Let the bright seraphim,” 
—a song that puts first-rate professionals to their metal, and 
which Mrs. Bond executed in a style that we have seldom heard 
surpassed,—were highly honourable to her both as a singer and a 
musician. Spohr’s duet, “ Forsake me not,” delightfully sung by 
Mrs. Bond and an amateur, and the adagio, “ Blest ‘are the de- 
parted,” from the same compuser, and the magnificent’ chorale, 
“ Sleepers awake” (S¢,Paul), closed the concert, which gave ‘great 
satisfaction to a crowded and fashionable audience.—Brighton 
Herald, April 16.) ey 

Uxsrince.—A concert took place at the Assembly Rooms on 
Saturday morning last, and gave great satisfaction. The vocalists 
were Mrs. Noble and Mr. Wrighton, and the instrumentalists Mr. 
W. H. Holmes (pianoforte), Mr. John Thomas (harp), Mr. Clinton 
(flute), and an amateur, the Hon. and Rev. T. C, Skeffington, who, 
in conjunction with Mr. W. H. Holmes and Mr. Clinton, played a 
trio for two flutes and pianoforte from Maria Padilla, in an excel- 
lent manner. Several encores were awarded, among them the 
above-mentioned. trio, which is an arrangement of Mr. Clinton’s, 
we believe. A duo concertante for flute and pianoforte by the 
same author, performed by the author and Mr. W. H. Holmes, 
and Mendelssohn’s song from: Elijah “If with all your hearts,” 
excellently sung by Mr. Wrighton, who with Mrs. Noble, sang in a 
very charming. manner. Kucken’s favourite duet ‘* Ich denke dien”’ 
(Beneath the bower). Mr. John Thomas’s solos on the harp were 
much admired and he received a great deal of well-merited ap- 
plause.. Mr. Birch accompanied the vocal music in his usual 
efficient manner. : 

Birston.—On Tuesday evening week, the Rev. J. B.’ Owen 
delivered the last for the season of a series.of lectures, in St. 
Mary’s Schoolroom to a numerous and, most respectable audience. 
The subject was ‘‘ The Music of the Church,” which the rey. gen- 





tleman treated in a learned and powerful manner. He was ably 
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assisted by Mr. Paget, an excellent basso from Atherstone, and 
Mr. Culwick, tenor, from Lichfield Cathedral, each of whom gave 
several ; vocal illustrations in good style from the Messiah and 
Creation; also the following duet anthems—‘ Ascribe unto the 
Lord ™ (Travers); “ ‘he Lord is my Shepherd,” and “ Give the 
Lord the honour due,” (Kent); all of which were excellently sung 
and warmly applauded.. The choir of St. Mary’s also assisted and 
sang several choruses in a manner which selects great credit on 
them. Mr. Thompson, the organist of St. Mary’s, presided at the 
pianoforte with great ability.--Staffordshire Advertiser, April 17. 





[es 





Miscellaneous. 


Deatu or J. F. BurRowes.—The musical world has just sus- 
tained a loss by the death of Mr. J. F. Burrowes, on the 31st of 
March, in his 65th year, after a very painful and protracted ill- 
ness. He was organist of St. James’s Church for nearly 40 years, 
and author of the most popular and elementary works on music 
that have ever been pub ished. The. sale of his Pianoforte and 
thorough Bass Primers has scarcely been equalled by any musical 
work, and his various arrangements of all the most popular operas 
have been much esteemed. He will be sincerely regretted by a 
large circle of friends, gained by his kindly disposition, and re- 
tained by the highest integrity. 

ENGLIsH GLEE AND MarricgaL Union.—We notice that the 
Glee and ree Union have advertised a series of morning per- 
formances, to take place at Willis’s Rooms every Monday. We have 
no doubt, from the great success already achieved by these enter- 
omen that these matinées will prove highly attractive to the 
public. 

Mapttz. Srerer’s Sorrers.—Madlle. Speyer’s second soirée 
musicale was given in the New Beethoven Rooms on Thursday 
evening. The fair beneficiaire performed four times—viz., Beetho- 
ven’s sonata in F minor, Op. 57 (first part), Schulhoff’s fantasie on 
Bohemian Airs, ‘Thalberg’s serenade, Bon Pasquale, and Schuloff’s 
Le Carnival de Venise, in all of which she received great applause, 
especially in Beethoven's sonata, and the Bohemian Airs of 
Schulhoff, and fully justified our previous remarks. Madame de 
Lozano sang in good style “ A Scene et Rondeau” of Gluck, and 
two soligs of her own composition, of which a Spanish one 
received loud applause. Herr Moralt, a nephew of John Cramer, 
performed two solos on the violin, ‘ Souvenir de Paris,” and a 
“ Mazurka,” by Chopin, in a brilliant and effective mauner, and 
elicited much applause. In Chopin’s Mazurka Herr Moralt dis- 
pies some very great peculiarities, which were fully appreciated. 

“veryone was on the qui vive for the appearance of the celebrated 
Staudigl, and he met with a very warm welcome on his re-debut, 
after an absence of five years. He sang with great effect Speyer’s 
celebrated song, “ Dié Drei Liebchen” (Students and Maidens). 
Mendelssohn's “Volkslied” was also sung with great expression, 
Handel’s recitative and air, “Oruddier than the cherry,” gave 
Herr Staudigl an opportunity of displaying to great advantage the 
power of his voice, and he received continuous and well-merited 
applause. The concert was fully and fashionably attended, and 
gave every satisfaction. Mr. Aguilar and Signor Billetta were 
the conductors, and performed their duties in a musician-like 
manner, 

Carp’s Menopion or Frurs-Tunrr.—We have seen testi- 
monials from the pens of eminent professors, among whom we may 
specify Mr. Costa, Mr. Godfrey, M. Barret, Mr. Nicholson, &c., 
strongly recommending this instrument, and approving of it unre- 
servedly. ‘The object of the Melodion is to tune the flute to the 
greatest possible uicety, by means of a wheel which turns a screw, 
thus elongating or shortening the tube between the first and 
second joint of the flute. ‘lo flute-players this ready mode of 
adapting their instrument to any pitch, will be invaluable. A 
printed explanation of the Melodion may be had by applying to Mr. 
Card, the patentee, St. James's Street. 

Mr. Kiatimarx's Concert.—The third and last of these 
excellent performances was given in the New Beethoven Rooms, on 
Tuesday evening, before a crowded and fashionable audience. 





One of the novelties, was Fesca’s grand first septuor, for pianoforte, 
violin, hautboy, viola, cor, violoncello, and bass, the first time of 
performance in this country. It was extremely well played by 
Messrs. Kiallmark, Witt, G. Cook, Schmidt, Jarret, Goodban, and 
Bottesini. ‘The first movement, allegro con spirito, being princi- 
pally for the piano solo, showed to great advantage the talent of 
Mr. Kiallmark in the andante con moto; the artistes had a solo 
alternately, and the general effect was favourable to the composi-~ 
tion, which received loud applause. ‘The scherzo and finale were 
also performed most effectively. 
Glover’s pretty duet “ The elfin call,” after which Messrs. Kiall- 
mark and Bottesini gave, in a most delightful manner, Beethoven’s 
grand sonata in F, for pianoforte and contra basso. Miss Dolby 
sang “Ah! rendimi quel cor,” Francesco Rossi (1686), charmingly, 
and the song, which is quite in her own style, developed the most 
beautiful qualities of her voice. Signor Bottesini’s fautasia on airs 
from Sonnambula, as usual created admiration and applause. 
Herr Stoffregen sang “Das madchen am fenster,” Fesca, with 
much expression and effect. Mr. Kiallmark played Thalberg’s 
fantasia on Lucrezia Borgia, with great brilliancy. Signor and 
Madame Ferrari sang Rossini’s “ La Pesca,” in their usual clever 
manner. Mr. Grattan Cooke’s fantasia on the hautboy was given 
with great effect, and received well merited applause. Miss Baxter 
sang “ Voi che sapete,” with much feeling, and the concert con- 
cluded with Moscheles “ Recollections of Denmark,’ with quartett 
accompaniments, by Messrs. Kiallmark, Schmidt, Curt, Witt, and 
Goodban, and was listened to throughout with the utmost attention. 
It must have been gratifying to Mr. Kiallmark, that’ nearly. all the 
audience remained to the last. Mr. Frank Mori was the accom- 
panyist. 

Mr. NEATE’s SorrEEs.—The fifth concert of the series came 
off on the 14th-instant, at the new Beethoven Rooms, and attracted 
a numerous and fashionable assembly. ‘The entertainment Mr. 
Neate has provided throughout his concerts has been invariably of 
the highest order of classical music’; Mozart, Beethoven, Haydn, 
and Spohr providing the principal fare. Mr. Neate is a distin- 
guished musician of the old school, and has inhaled the very spirit 
of the elders from sympathy and association. He was acquainted 
with Beethoven, and drank light from his fiery eyes. Such a man 
could not fail to. be imbued with an abiding love for the profound 
in music. Such a love we behold in Mr. Neate’s programmes ; we 
find in his compositions; we hear in his pianoforte playing. To 
the connoisseur Mr:-Neate’s soirées have proved a high source of 
gratification. With such executants as Sainton, Cooper, Hill, Piatti, 
and Mr. Neate himself at the piano, nothing short of first-rate per- 
formance could be expected. At the last concert, three quartetts 
were given—Beethoven’s in F, No. 7, Haydn’s in D, Op. 64, and 
Mozart’s in E flat, No. 4--Sonata for violin and pianoforte— 
Beethoven’s in A, op. 47—and a grand duet for pianoforte—Mr. 
Neate’s, in E flat, op. 33. The last evening is announced for the 
28th, next Wednesday. 

Jenny Linn’s LATE Coacuman.—John Dove, the unfortunate 
man who drowned himself in the Serpentine on Friday, the 2nd 
instant, had, it is ascertained, been coachman to Jenny Lind, who, 
upon her departure for America, was under the necessity of 
dispensing with hig services, From her liberality and his own 
economy he had acquired sufficient capital to open a coffee shop, 
but failing in this undertaking, he destroyed his life, leaving his 
widow and two young children wholly unprovided for. 

Moore’s Monument.—The Lord Lieutenant, the Earl of 
Eglinton, has subscribed the sum of £25 towards the proposed 
monument to be erected to the late Thomas Moore in this country, 

Cory.—Lord Eglinton has written to the Editor and Proprietor 
of the Daily Express, the organ of the Irish Government, to express 
his surprise, that the notices of the Royal Italian should be taken 
from the Observer. 

M. SHACHNER, the well-known. composer and pianist, from 
Munich, and some time of Vienna, has arrived in London for the 
season. 

Beaumont Institution, Mite Enp.—A concert was given 
here on Thursday, sen’night, the 15th, at which the following 
artists assisted:—The Misses Alleyne, Messent, and Lascelles ; 





Messrs. W. Harrison, G. Perren, F. Bodda, and Sig, Fedor ; Herr 


The Misses M‘Alpine sang’ 
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Sommer performed on the Sommerphone; Organ, Herr Ancchuez; 
Conductor, Mr. R. A. Brown. Although popular taste was con: 
sulted in the selection, the handsome Music Room was but 
moderately filled. As the Concert consisted of six and twenty 
pieces, our notice must be confined to the encores, the test of the 
talents of the artists and-of the adaptation of the music ‘to the 
tastes of the audience. Mr. W. Harrison was encored in the two 
ballads, from Biletta’s Operetta of White Magic, ‘No one re- 
members me,” and “Since the Sun began his moving.” Signor 
Fedor, who has a fine tenor voice, received the same honour in an 
aria from Verdi's “ I Lombardi,” and in a new ballad “ Lone I 
wander.” Miss Lascelles was called upon to repeat the ballad, 
“T love, but I can't say who.” A song of Mr. Lover's was re-de- 
manded from Mr. Bodda, but hoarseness compelled him to decline 
the honour. Miss Messent repeated Mr. Murphy's Irish ballad, 
“They wo'nt let me out,” which she sings and repeats every 
where, and was encored, with three of her compeers in Glover's 
quartett, “The Gipsy’s laughing Glee.” Could not the Organ 
have been used to some better purpose than accompanying 
Bellini’s “Suoni la Tromba?” Has not musical taste travelled 
far enough eastward to allow of a Concerto of Handel or a Fugue 
of Sebastian Bach? 

Oxrcan Perrormance.—We were present, a short time since, at 
Dr. Bexfield's performance on the large organ, ‘built by Messrs. 
Flight and Sons, of 8t. Martin's Lane, for the church of St. John’s, 
city of Limerick. ‘The programme was admirably calculated to 
a the execution, expression, and perfect command of the 
pedals, which characterise to so eminent a degree Dr. Bexfield’s 
performance. It comprised an extemporaneous prelude and fugue, 
an air by Mozart (arranged by the performer.) Seb. Bach’s grand 
pedal fugue in G minor, slow movement, extempore, Handel’s 
“‘ But the waters overwhelmed them,” the * Dead March in Saul,” 
“ Representation of a Storm,” and Purcell’s “Ground,” with 
variations for the pedals. ‘The opening prelude and fugue gave 
undeniable evidence of the performer’s extraordinary power of im- 
provisation, while the masterly rendering of Bach’s chef-d’ceuvre 
for the organ (one of the most diificult of the author's difficult 
works), and Handel’s well-known chorus, was alone sufficient to 
place him in the foremost rank of executants. The latter met with 
arapturous and well-deserved encore.—(From a Correspondent.) 

Musicat Marriaces.—Mr. Walter C. Maefarren, Mr. C. E. 
Horsley. 

Errata.—In Mr. Gruneisen’s letter, which appeared lately, 
on the Origin of the Royal Italian Opera, for Lenari read Lénari : 
in page 216, in the 48rd line, for “ conditions having been accepted,” 
tread “accomplished :” in the last line but one of the same page, 
for “ experienced instrumentalists,” read * experienced Continental 
artists:” in 2nd line of 2nd column, page 216, for “ first rate 
artists for the establishment,” read ‘embellishments: ” in 44th 
line, for “ when the artists,” read “after which the artists:” in 
45th line, for “reserved,” read “ renewed.” 








SUBSCRIPTIONS RECEIVED. 
C. B., Sunderland; W. L., Liverpool; C. K., Lymington; Mrs. 
De B., George Street, Portman Square; R. P., Atherstone; I. F. 
T., Tavistock; Miss A. G., Notting Hill; G. KE, A., Neath. 








NEW VOCAL MUSIC. =. 


Yoces GEMS of FOREIGN OPERAS—a ‘series of ‘Twelve 
Songs, adapted with English Words to the favourite Airs in the Poteiga 

oaeae Abe Posty by 8. FARQUHARSON ; the Music adapied by 8: NELSON, 
ice ZS. each, . 

Bi These Ballads anee a ane an year of availing himself of 
@ most exquisite of the Foreign c in ey, and perfect! > 

obeeomanaiee language.”—Stamford Mercury. sai: - oe 


_ MUSIC FOR THE ORGAN OR HARMONIUM, 


RAVIS’S AMATEUR ORGANIST, a Collection of soft and 
full Volun‘aries, arranged in 12 Books, price 3s. each, and may be had in 
Two Volumes, neatly bound, price 18s. each. 

The high patronage and unprecedented suecess of this beautiful work have induced 
unprincipled publishers to offer Thorn ry and base imitations. The musical 
public are therefore respectfully CAUTIONED against ordering any but ‘ Travis’s 
Amateur Organist,” published only by Leon: Len & CoxmEaD, 48, Albemarle- 
street, and may be had of all respectable Music and Booksellers throughout the 
per Kingdom. Also, the Amateur Intorludist and Preludist, by Travis, in Books, 
4s. each. 

HE AMATEUR INTERLUDIST:~ A Collection of 144 short 
Interludes, to play between the Verses of the Psalms, in One Book; price, 4s. 

by EDWARD TRAVIS and J. P. DYER. 
HE AMATEUR PRELUDIST. A Collection of Preludes, 
with the Organ Stops carefully marked, in Books, price 4s, each; by EDWARD 


TRAVIS 
N.B, A new edition of KELLER’S NEW PIANOFORTE SCHOOL, 4s; 








HE AMATEUR VIOLINIST, a selection of the most favourite 
Airs, from the Standard Foreign Operas, arranged for the Violin, in sets 
price Is. each, with an accompaniment (ad HD) for the Pianoforte, Is. ; Second 
Violin, 6d. ; Violoncello, 6a, each, arranged by HENRY FARMER. 
HE VIOLINIST’S ALBUM, a selection of favourite Airs, Qua- 
drilles, Waltzes, &c., in sets, price 1s: each, with accompaniments for same 
nstruments as above, arranged by HENRY FARMER. ; 
‘THE AMATEUR FLUTIST, same Airs as above, in ‘sets, Is. 
each, with accompaniments for same instruments, ky HENRY NICHOLSON, 
HE FLUTIST’S ALBUM, in sets Jie 1s, each, with 
accompaniments for same instruments, by HENR NICHOLSON, . 
(THE CONCERTINIST’S ALBUM, in sets, One Shilling 
each. By NICOLO SILVANI. 
HE AMATEUR CONCERTINIST, in sets, One Shilling 
each. By NICOLO SILVANI. 
A NEW CONCERTINA TUTOR, by W. B. BIRCH. Price 3s. 
N.B. A new Edition of, FARMER’S NEW VIOLIN SCHOOL, price 5s. 
London: Lee and Coxtiead, 48, Albemarle-street, and to be had of all Book 
1, and Musiesellers, 
CATALOGUES. GRATIS. 


BESS to inform his Pupils and Friends that he has arrived in 


London for the season. Address, 36, Bryanston-street, Portman-square, 








THE ROAD TO HEALTH. 


HOLLOWAY’S PILLS! 


(URE of a disordered Liver and Bad digestion. Copy of a 
Letter from Mr. R. W. Kirkus, Chemist, 7, Prescot-street, Live; pool, dated th 
June 6, 1851. To Professor Hottoway, Sir,Your Pills and Ointment have st 
the highest on our sale list of Proprietary Medicines for some years.. A customer, 
to whom | can refer for any enquiries, desires me to let you know the particulars 
of her case. She had been troubled for years with a disordered liver and 
digesti On the last oecasion, however, the virulence of the attack was so alarm 





HUNGARIAN MUSICAL COMPANY, 


ALOZDY’S LETTER TO HENRY DISTIN.—“ Dear Sir, 
_I have much pleasure in stating that the Hungarian National Music, 
published by you, as performed by my Hungarian orchestra, viz., polkas, marches, 
quadrilles, waltzes, mazurkas, &e.. are the only genuine copies published, being 
exactly as I have arranged them for, and as performed by, my Hungarian Band, 
’ ‘‘Joun Karozpy.’ 
All the Music, as performed by the Hungarian Musical Company, can be had, for 
Piano and Cornet, illustrated in colours, with full-length portraits of the pei formers, 
The following are now ready :— 
No, 1, Peasant Polka nibs oe 
2, Magyar (Hungarian) March 
3, Mazurka Heroique vee oe 
4, Ilka Quadrille ooo 
5, Victorien Polka ove o 2s. Gd. 
6, Mazurka Cracovienne, and Marien Polka 2s, 6d. 
7, Rakoczy March ove ove oe «628, 6d. 


2s. 6d. 

oe» 28. 6d, 

2s. 6d. 

oe 3s. 6d. 


ae ae Ba) yo ree Polka one ove o. 28. 60, 

ent post free from Henry Distin, Military Musi - 

weeiat pes teoaee y » Military Musical Instrument Maker, 31, Cran 
N.B.~H, Distin is the sole publisher of the above, 





ing, andthe inflainmation set in so severely, that doubts were entertained of her 
not being able to bear up under it; fortunately she was induced to try your Pills, 
and she informs me that after the first, and each succeeding dose, she had great 
relief. She continued totake them, and although she.only used three boxes, she is 
now in the enjoyment of perfect health. I could have sent you many more, cases, 
but the above, from the severity of the attac, and the speedy cure, I think speaks 
much in favourof your astonishing Pills. | (Signed) R. W. Kirkus. 

These celebrated Pills are wonderfully efficacious in the flloring somplpinte:— 

ic 


Ague Constipation of Fevers of all Lumbago louroux 
Asthma the Bowels kinds Piles Tumows 
Bilious Com- Consumption Fits Rheumatism — Ulcers 
plaints Debility Gout Retention of Worms of all 
Blotches on the Dropsy Head-ache rine kinds 
i Indigestion Scrofula orKing’sWeakness, from 
Inflsmmation Evil whatever cause 


v' 
Sore Throats &e., &e. 
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THE LONDON’ PSALMIST, 


A MUSIC BOOK and Psalm and Hyma Book bound together, 
, Upon a plan that will enablea’ persons to join in this valuable portjon 
of Divine Worship, the words selected for the use of the Church of England by the 
Rev. W. J. Hall, M.A,, Of: St, Paul’s Oat end Priest in Ordinary to Her 
Majesty, printed with his kind permission fo use with the music harmonized for 
four voices, with ian atrangemeént for the Organ or Pianoforte, by A. J. S. Moxley, 
Organist of St. Paul’s, Covent Garden; edited by Joseph Surman, founder of the 
Exeter Hall Oratorios and Conductor of the London Sacred Harmonie Society, to 
which are added the sentences adapted to New Music, by Dr. J, G. Elvey, Organist 
of St. George’s Chapel. Windsor, J. L. Hopkins, Organist of Rochester Cathedral, 
and other eminent composers, Prices, 4s,, $s., 9s, 6d., 10s. 6d., 16s., 18s.,,or 2Is.; 
Single Vocal Parts in. numbers, 3d, and 6d. each; with arrangemeat for Organ or 
Pianoforte, 6d. and ls. each. The first part may be obtained by forwarding the 
amount in postage stamps to the inventor, Mr. J. Surman, 9, Exeter Hall, London, 
or any clergyman may receive the first number gratis, by personal application. 





Second Portion of the Extensive and Valuable Stock of Messrs. 
Calhkin and Budd. 


2500 ENGRAVED MUSIC PLATES, 
MUSICAL INSTRUMENTS OF VARIOUS. KINDS. 


porriee & SIMPSON; Avcrionzers or Literary Pro- 
PERTY, will sell by Auction, at their Great Room, 191, Piccadilly, about the 
Sth of May, a large collection of ancient and modern Music, rare Theoretical and 
Historica] Works, forming the second portion of Messrs. Calkin and Budd’s yaluable 
stock.» and other valuable musical property. F 

*,* Consignments of Music and Ingtruments for Messrs, Puttick and Simpson’s 
monthly Sales of Music must be made by the 25th of the month preceding the sale. 


THE RIFLE) GORPS QUADRILLES, 


just PUBLISHED, with a epirited, Illustration by Brandard, 
the RIFLE CORPS QUADRILLES, by MONTGOMERY (Composer of 
the Prize Valses), in which are introduced the principal bugle‘calls used by this 
corps Piano Solos, 33.; Duet, 4s,; Orchestra, 5s. 


Cwartrs OLLIvizR, Music Seller and Publisher, 41 and 42, New Bond-street. 


_ MY HEART IS BREAKING ! 


NEW BALLAD~—sung, with rapturous applause, by Miss Dolby, 

at the London and Provincial Concerts, is just published, price 2s. 64., at 
CHARLES OLLIVIER’S Music Warehouses, 4] and 42, New Bond-street, where 
may be had ali the ballads, &c., as sung by the above popular vocalist. 


AMATI VIOLONCELLO, 


AN AMATI VIOLONCELLO FOR, SALE (with Certificate), 
the property of an Amateur, price £30. Apply to Messrs. Wessel and Co., 
Musie Publishers, 229, Regent-street, corner of Hanover-street,{ London. 


MR. CRIVELLI 


BESS to acquaint his friends and the publie that a Third 
Edition of the ‘‘ ART OF SINGING,” enlarged and newly arranged in the form 
of a Grammatical System of Rules for the Cultivation of the Voice, may be had at 
his residence, 71, Upper Norton-street, and at all tne pf al Musicsellers. 

*,* Scon will be ready, the French and German Translation. 


~~ TPHIGENIA IN TAURIS, 


N HALF-CROWN MONTHLY PARTS (of 60 pp.,) to com- 
mence on the Ist of May. A cheap but perfect and beautiful edition of Gluck’s 
great work, for voice and piano, with English and French texis, will be published in five 
parts, pahore and will form when complete, one of Boosey’s Standard Lyric Drama, 
which’ah ag ph caiae ip Bltog ing onlays $—Sonnanibula, 12s. 6d. ; Nornia, 108. 6. 
Don Juan, 18s. ; Bigaro, 16s.; Fidelio, 15s.; Der. Freisehutz,.12s. 6d. ; Lucrezia 
Borgia, 16s.; Il Barbiere, 16s.; Ernavi, 15s.; and Zauberflote (nearly ready), 12s. 6d. 
A prospectus of the work gratis. . Subscribers’ names received by all Musicsellers, 
and the Publishers, 

















T, Booszy & Co., 28, Holles-street. 


CARD'S MELODION, OR FLUTE-TUNER, 


EGISTERED, August 2, 1851.—The use of the Melodion is 

to either flatten or sharpen the pitch or tone of the Flute whilst playing, which 

may. be done with the greatest ease and exactness without removing the flute from 
the mouth, or the left hand from its position—the inconvenience of doing which 
every sched a must haye found whil,t playing in concert. This_instrument may 





be attached to any kind of flute, and detached at pleasure. It may be had at W. 
CARD’S Flute Manufactory, No. 29, St. James’s-street, Piccadilly, London.—Card 
and Co, manufacture flutes retaining ¥ old fingering upen an approved princip'e, 
my 0 Hod etal, i Pina ngewe s well as his Pest bag ae ton Pin op a 
ng i Ong , doing a e jon r ing the 
execution re written in the flat ri As easier, . , bis 


| 





“MRS, JOHN MACFARREN 


H4s the honour to announce TWO MATINEES of PIANO- 
FORTE and VOCAL MUSIC, at the NEW BEETHOVEN ROOMS, 27, 
Queen Anne-street, under the Patronage of Her Grace the Duchess of Sutherland, 
the Most Noble the Marchioness of Camden, the Right Hon. the Gountess of Bradford, 
and Lady Helen Stewart. Pianoforte—Miss Kate Loder, Mrs. John Macfarren, 
Mr. W. Sterndale Bennett, Mr. W. H Holmes. Harp—Mr. J. Balsir Chatterton 
(Harpist to Her Majesty). Violin—M.Sainton. Violoncello—Signor Piatti. “Vocalists 
—Miss Poole, Miss Ransford, Madame F.-Lablache, Miss _M. Williams, and 
Miss Dolby, Herr Reichart, Mr. Swift, Signor F. Lablache, Mr. Frank Bodda. 
Conductors—Mr, Frank Mori and Mr. Walter Macfarren. 

Ticket, 7s. each ; Subscription for two to both Matinées, £1 1s.; Reserved Seats, 
10s. 64;; Subscription: for two to, both Matinées, £1 lls. Gd.; to be obtained at 
Eber’s Library, 27, Old Bond-street; at the principal Musicsellers ; and of Mrs. John 
Macfatren, 16, Stanhope-street, Hampstead-road. 

The First Matinée will take place on Saturday next, ‘May lst, to commence at 
Half-past Two o’clock precisely. 





THIRD SEASON, 


ST. MARTIN’S HALL, 89, LONG ACRE, 


ROGRAMME of Mons. ALEX. BILLET’S SIXTH and 
: LAST’ PERFORMANCE of CLASSICAL PIANOFORTE MUSIC, on 
TUESDAY, APRIL the 27th, 1852. Part First—Sonata, E flat, Op. 13 (dedicated 
to Haydn), Hummel; Preludes, from Op. 28 (dedicated to Camille Pleyel), Chopin; 
Sonata, D minor, Op. 29, Beethoven Part Second—Sonata, G (from. Op. 47), 
Dussek; Caprice, in F minor (le Deserteur), 8. Lieller ; Selection of Studies—A flat, 
M ; F sharp, Henselt; C minor, Chopin; C major, Moscheles ; F minor (by 
desire), Mendelssohn. 
Tickets for a Single Concert, 2s.; Reserved Seats, 5s.; Subscription to Reserved 
Seats for the Series, £1 1s.; to be had of Wessel and Co., 229, Regent-street, at 
the Hall, and at the principal Musicsellers. 


~ QUARTETT ASSOCIATION. 


[NDEs the immediate Patronage of Her Most Gracious Majesty 
the QuzEN, His Royal Highness Prince Apert, and Her Royal Highness 
the DucuEss of Kent.—MM. Sainton, Cooper, Hill, and Piatti most respect- 
fully to inform the musica} publie that they will givea SERIES of SIX MATINEES 
during the months of April, May, June, and July, commencing on WEDNESDAY, 
the 28th of APRIL, at WILLIS’S ROOMS, St. James’s. A pianiste of the first 

i will be engaged foreach performance. Critical analysis of the compositions 

lected for. perfe , from the. pen. of Mr. G..A, Macfarren, will be annexed to 
the programme. Subseriptions for the series, £1 11s. 6d.; single tickets, 10s. 6d. 
Subscribers’ names received by Messrs. Addison and Co., 210, Regent-street ; Leacer 
and Cock, 63, New Bond-street; S, A. Turner, 19 Poultry, City; M. Sainton, 7, 
South Molton-street, Grosvenor-square ; Signor Piatti, 50, Stanhope-street, Regent’s- 
Park; and of Mr. Cooper, 3, Windsor Cottages, Haverstock Hill. 


MR. AGUILAR 


ESPECTFULLY announces that his ANNUAL CONCERT 
will take place at the HANOVER SQUARE ROOMS on WEDNESDAY 
EVENING, MAY 5, when he will be assisted by the most eminent vocal and 
instrumental talent, with a and efticient orchest Two of Mr. Aguilar’s 
latest compositions, a grand * Allegro Maestoso,” for piano with orchestra, and an 
overture entitled Alpheus, will be produced. Further particulars will be duly 
announced. 




















SIGNOR AND MADAME FERRARI 


EG to announce that their SOIREE MUSICALE will take 

place at the HANOVER SQUARE ROOMS on FRIDAY, APRIL 30th, 1852, 
to commence at Eight o’clock. Vocalists—Miss Dolby, Miss Ransford, Madame 
Macfarren and Madame Ferrari; Messrs. Swift, Henry, Borrani, and Ferrari. 
Instrumentalists—Piano, Herr Pauer, Miss Kate Loder, and Mr. W. H. Hoimes ; 
Harp, Mr. J. Balsir Chatterton (Harpist to Her Majesty); Concertina, Signor 
Rigondi; Violin, Mr. Clementi; Violoncello, Mr. Aylward. Conductors, Messrs. 
Frank Mori and G. F. Kiallmark. Tickets, 7s. each, to be had at Messrs. Cramer 
and Beale’s, and at the principal Musicsellers’; Reserved Seats, 10s. 6d., to be had 
only at Siguor and Madame Ferrari’s residence, 69; Upper Norton-strees; Portland- 
place, 





; HERR JANSA, 


ROFESSOR of the Violin to his Imperial Majesty the Em- 
peror of Austria, and Professor of the Violin and Composition at the Con- 
setvatoire and Chapelle Royale at Vienna, begs to announce that his THIRD 
SOIREE of CLASSICAL CHAMBER MUSIC will take place on MONDAY EVEN- 
NG, MAY 10, at the BEETHOVEN ROOMS, 27, Queen Anne-street, *Cavendish- 
square. Tickets of admission, 10s. each; Family Tickets to admit three, One 
Guinea; to be obtained at the principal Muysicsellers’, and of M., Jansa, No. 10, 
Mornington-crescent. 


PIANOFORTE STUDENT’S CATECHISM 


OF the RUDIMENTS of MUSIC, by JOHN GOSS, Organist 
of St. Paul's Cathedral, is now published, new edition, price la., at 
Cramer, Beale, and Co,’s, 20), Regent-street, and 67, Condult-street. 





OS SER a tenn eeneerene ne — neeepa 


Fe eae cain eh tenes ee 


SEA A OTE TE ONE ERT 
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HER MAJESTY’S THEATRE. 


GRAND EXTRA NIGHT. 
FIDELIO.—L'ITALIANA IN ALGERI. 


T is respectfully announced thata GRAND EXTRA NIGHT 
will take place on THURSDAY NEXT, APRIL 29, when will be presented 
(for the first time this season), Beethoven’s celebrated opera, 









FIDELIO. 
Leonora, aa oe ove ove Mdlle. SOFIE CRUVELLI 
Mareellini, ... ooo ove ese Mdlle. FELLER. 
Fioristano, ... so We bes Signor CALZOLARI. 
Rocco, abe ase . come Signor SUSINI, 
Jacquino, #4 mus os wn Signor MERCURIALI. 
Il Ministro, ... ove asd sto Signor FORTINI, 

AND, ‘ 

Pizarro, on “ on we Signor BELLETTI. 





After which, the {Spanish divertissement, 
: UN BAILE DE CANDIL, 
By Malle. Guy Stephan and M. Mathieu. 
To be followed by a selection from Rossini’s opera, 
L'ITALIANA IN ALGERI, 
Py Malle. D’Angri, Signori Calzolari, Ferranti, and Belletti. 
To conclude with the new ballet Divertissement entitled, 
LA FETE DES ROSIERES, 
By Mdlle. Carolina Rosati, Mesdames Rosa, Esper, Lamoureux, and Allegrini; 
M. di Mattia and M. Mathieu. 
Applications for Boxes, Stalls, and Tickets, to be made at the Opera Box-office, 


Colonnade, Haymarket. 


















HER MAJESTY’S THEATRE. 


MDLLE, JOHANNA WAGNER. 
It is veapenttelly announced that the talent of Mdlle. Wagner 


is secured exclusively for Her Majesty’s Theatre, by an engagement dated the 
9th of November last, and signed by that celebrated artiste, and also by her father, 
Mr. Albert Wagner. 


SACRED HARMONIC SOCIETY, EXETER HALL. 


ONDUCTOR, Mr. COSTA.—FRIDAY, 14th MAY, Mendel- 
ssohn’s ELIJAH. Vocalists—Madame C. Novello, Miss Dolby, Miss M. 
Williams, Mr. Sims Reeves, and Herr Formes. The Orchestra, the most extensive 
in Exeter Hall, will consist of (including 16 Double Basses) nearly 700 performers. 
Tickets, 3s.; reserved, 5s,; central area, numbered seats, 10s. 6d. each; at the 
Society’s office, 6, in Exeter Hall. 
The Subscription is One, Two, or Three Guineas per annum. Subscribers now 
entering and dating to Lady Day, 1853, will receive Four Tickets for jhe above 
performance, Last Season there were eleven subscription concerts. 


LONDON SACRED HARMONIC SOCIETY, 


EXETER HALL. 


ON FRIDAY, APRIL 30, Mendelssohn’s Sacred Oratorio, 
ELIJAH. Vocalists:~Miss Bireh, Miss M, Williams, Mrs. Temple, Miss 
Clara Henderson; Mr. Lockey, Mr. G. Perren, Mr. Collett, Mr. Weeks, and Mr. 
H. Phillips. The Band and Chorus will consist of about 800 performers. Con- 
ductor, Mr. SURMAN, founder of the Exeter Hall Orator os. Tickets: area, 3s.; 
reserved seats, area, or gallery, 5s. ; central area, reserved seats (numbered), 10s. 6d. 
The subscription to the society is £1 1s. per annum, or for reserved seats, £2 23. 
Subscribers entering their names previous to the 30th of April will be entitled to 
Four Tickets, dating the subscription from Lady-day; reserved seat subscribers are 
presented annually ‘by the Conductor with the choice of acopy of Handel’s Messiah, 
Judas Maccabeus, Haydn’s Creation, or the London Psalmist. Office of the society, 
No. 9, Exeter Hall—reserved seat entrance. 
































MR. BRINLEY RICHARDS 


Has the honour to announce that he will give 
THREE PERFORMANCES OF ‘CLASSICAL AND MODERN 
PIANOFORTE MUSIC, 
AT THE HANOVER SQUARE ROOMS, 
On Wepnespay Mornine, May 5, Saturpay Morntine, Mar 22, 
AND WEDNESDAY EVENING, JUNE 16. 
sie arent eats Sis Cpls Pu Se aoa op wee 
A. Macfarren, 
VoOcaLists :— 
MISS BIKCH, MADAME:MACFARREN, anp MISS DOLBY. 
MR. SWIFT. 
Pranororte, MR. BRINLEY RICHARDS. 
Viorrx, MONS. SAINTON. Viotoncerro, SIGNOR .PIATTI, 
Conrra Bassv, SIGNOR BOTTESINI. 
Accompanyist, MR. FRANK MORI. 
Broadwood’s Grand Pianofortes will be used at these Concerts. 


Subscription Tickets for the Series (Reserved Seats); One Guinea; Single Reserved 
Seat Ticket, Half-a-Guinea; Single’ Tickets, Seven Shillings. To be had of 
Messrs. Cramer & Beale, Regent-street ; Chappell, New Bond-street; at the princi 

Music warchouses; Mr. Sams’ Royal Library, St. James's-street ; and of Mr. B: y 
Richards, 6, Somerset-street, Portman-square, 





M. EMILE PRUDENT 


Has the honour to announce that he will give a 
GRAND MORNING CONCERT 
AT THE HANOVER SQUARE ROOMS, 

ON THURSDAY, APRIL 29. 


ProcramMME:—Part First--Overture, Zanetta, Auber; Duo—Mdlle. Jetty de 
Treffz and Herr Reichart; Les Champs (Pastorale), Pianoavec Orchestra, M. Prudent 


—Prucent; Absence, ge ary ary d —Bi , 
lied, Mdile. Jecty de Trefiz—Schubert; Caprice, La Sonnambula, Etude, Les 
Révéries des Fées, Piano, Prudent; Duo. pour Violin et Violoncelle—S 
Sivori et Piatti. Part Second—Overture, Men of Prometheus, Beethoven; Lied, 
Mdlle. Jetty de Treffz—Kiicken; Les Bvis, Chasse pour Piano avec Orchestre, 
M. Prudent—Prudent ; Liebesbotschaft, Herr Reichart—Schubert ; Wedding 
March, Meudelssoh A panyist at the Pianoforte, Mr. AautLar ; Conductor, 
M. Hector BERLI0z. 

Tickets, 10s. each; Reserved Seats, 2ls.; applications to Messrs. Cramer and 
Beale, Regent-street; Boosey and Co., Holles-s'reet, and all the principal Music- 
sellers, and to Emile Prudent, 21, Old Cavendish-street. 








ROYAL SOCIETY OF MUSICIANS AT EXETER HALL, 


[TJ RRER the Patronage of Her Most Gracious Majesty the 
Queen.—Handel’s Oratorio of the MESSIAH will be performed in aid of 
m,.0on MONDAY EVENING, APRIL 26th, Principal 
Vocalists—Madame Clara ello, Miss L. Pyne Miss M. Williams, Miss Seymour, and 
Madame F. Lablache; Messrs. Sims Reeves, Benson, Swift, Barnby, and Lockey, 
Herr Formes, Messrs. J. A. Novello, Lawler, and Henry Phillips. Conductor—Mr. 
Costa, Tickets, 3s., 5s., and 10s. 6d. each, to be had at the officeof the Sacred 
Harmonic Society, No. 6, in Exeter Hall, and of the principal music sellers.’ 


JOHN A. IRELAND, Szc., 12, Rathbone-place, 


the funds of this Instituti 









SR ree ™~ 


NEW PHILHARMONIC SOCIETY, EXETER HALL, 


HE THIRD CONCERT, on WEDNESDAY, 28th APRIL 

Overture, ‘Isles of Fingal, Mendelssohn; ‘* Romeo and Juliet,” dramati® 
symphony, by Hector Berlioz; Chorus and Air de danse, Armida, Gluck; Concer 
Stiick, pianoforte, Madame Pleyel; Overture, Euryanthe, Weber; Selections from 
Vestale, Spontini. Principal parts by Madame Clara Novello, Miss Dolby, Miss 
A. E. Byers, Herr Reichart: and Herr Staudigl; with double chorus; Overture, 
Egmont, Beethoven. Conductor, M. Hector Berlioz and Dr. Wylde. Tickets, 10s. 
6d., 5s., and 23. 6d. each; at Cramer, Beale, and Co.'s, 201, Regent-street, and all 
principal music sellers. 


MRS. DE BARRY, PIANISTE, 


H4s the honour to announce that she will give her FIRST 

CONCERT, assisted by eminent artister, atthe NEW BEETHOVEN ROOMS, 
27, Queen Anne-street, on TUESDAY EVENING, the 1lth.of MAY. * Particulars 
will be duly announced. Tickets, Half-a-Guinea each, to be had of Mrs. De Barry, 


a CI 


Re IO PO LET TET 






















THE ENGLISH GLEE AND MADRIGAL UNION. 
WILLIS'S ROOMS, ST. JAMES'S. 


NDER the Patronage of Her Most Gracious Majesty.— 
Mrs. Enderssohn, Miss M. Williams, Mr, Lockey, Mr Hobbs, Mr. Francis, 
Mr. Land, and Mr. H. Phillipe, wiil COMMENCE a SERIES of MORNING 
CONCERTS, on MONDAY NEXT, APRIL 26. Admision. 5s.; Tickets for Three, 
12s.; Numbered Stalls, 7s. ; Subscription ‘l'ickets to Stalls, for a series of four, 21s., 
to be had at Mr. Mitchell’s, Royal Library, 33, Old Bond-str and the 
sellers, E. LAND, Hon. Sec., 5, Foley-place, Langham-place. 
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